


" Westbound on E-L approaching Sturaca Viaduct, May 31, 1970" "Arriving at Gallitzen, Pa., September 13, 1970" 


SIDE ONE 

Band 1 The day is September 13, 1970. Listen, as in the 
distance we hear NKP 759 approach us at mile post 241 On 
the Horseshoe Curve. You can hear her distinctly now as she 
steadily comes closer to us. You can hear her whistle echo off 
the surrounding hills as she passes us and continues on her 
journey. Shortly, we hear a Penn Central westbound passenger 
train approach and pass. Soon, we hear NKP 759 clearly again, 
and as the diesel passenger train catches her you can hear them 
both salute each other. We can also hear pushers following 759 
up the hill in case they are needed, but, as we all know, 759 
has mastered the curve. 

Band 2 In the distance you can hear NKP 759's bell as she 
comes back Down the hill headed for Altoona after 
conquering the curve. 

Band 3 The date is May 31, 1970, The place is Sturaca Viaduct 
on the E-L Mainline. In the background we can hear a D&H 
freight train stopped at a red block with five General Electric 
diesels on the point. Soon NKP 759 can be heard on the 
viaduct above and as it passes the D&H train they salute each 
other. 

Band 4 NKP 759 approaches and passes us at a speed of about 
50 mph after leaving Binghamton New York for the trip back 
to Hoboken, New Jersey. The date is June 1, 1970. 


SIDE TWO 

Band 1 The day is October 11, 1969. As our train, with NKP 
759 leaves the Dover Station we can hear her whistle our 
departure and start her trip up the grade. She slips her wheels a 
few times and then digs in to battle the steep grades through 
the Poconos. 

Band 2 Some distance has now been put between us and Dover 
and the grade again becomes steep. She is working hard now 
and again slips her drivers on the wet rails. NKP 759 quickly 
recovers and you can hear her run with the cylinder cocks 
open for a time as we are passed by an E-L train headed for 
Hoboken, New Jersey. 

Band 3 Still on the grade, her drivers slip again and as she 
recovers her exhaust becomes sharper. Soon the pop valves can 
be heard open as she continues on her way to Scranton, Pa. 

Band 4 Listen to her whistle and exhaust as she backs up for a 
photo run by. 

Band 5 As NKP 759 leaves Scranton for the return trip to 
Hoboken she soon picks up speed on her way back home to 
end another fine day of railroading with steam. 


Covor photography by Roy Richards 
Backllnor photography by Kon Kraomor 


NKP No. 759 was built by Lima Locomotive Works in 
August of 1944. She carried builders No. 8667, and has 25 x 
34 cylinders, weighed 440,800 lbs., has 69" drivers and its 
tractive effort is 64,100 lbs. She was taken out of service in 
early 1958 and shopped at Conneaut, Ohio. After being 
shopped, she was never returned to service but was stored at 
Conneaut and subsequently sold to Steamtown U.S.A. in 
1962. 

In 1968, NKP 759 was moved from Steamtown back to 
Conneaut, Ohio where she was completely rebuilt under the 
guidance of the High Iron Company. On August 17, 1968 NKP 
759 saw life again, as with a fire on her grates and a good head 
of steam, she once again moved under her own power. This 
was truly the rebirth of steam. 

Since that day she has run many a mile and carried many a 
rail fan. In this album you will relive with us a portion of 
modern steam on today's railroads. To those of you who have 
had the opportunity to ride behind her or see her running at 
speed, this album will bring back fond memories of a bygone 
era. Steam still lives, support itl 
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SOUNDS OF STEAM RAILROADING VOL 6S stereo only 


S ince stereo sound was beginning to take hold in 1958, new tapes hod 
to be made of the Class A, S-l and Y6 locomotives. It was hopeless 
to try to duplicate the unusual sequences recorded on the mono records; 
Sounds of Steam Railronding, The Fading Giant ond 2nd Pigeon and the 
Mockingbird, as steam had been phased out of some of those areas ond 
the unusual and exciting cuts could not be slaged. Consequently. Link 
returned to the Norfolk ond Western Railway to record the surviving 
Class A. 2-G-6-4, the Class S-l. O-HrO and the Class YG. 2-B-8-2 in stereo. 

Renting a trailer. Link packed it and his Buick with a battery of cameras, 
almost a thousand No. 2 flashbulbs for night work to photograph the 
trains in action, a generous supply of open reel tape, an Ampex stereo 
recorder, wire and accessories. What room remained, Link packed in 
extra clothes and his nephew. Roy Zider ond Link's assistant, Tom 
Garver. When Link completed his sound work, he took on on unex- 
pected new career — as audio-rail historian of global renown. 

The N&W built 1238 featured in this album drew pleasant response from 
Mr. Hobart L. Scott, retired Director of Special Services and former 
Superintendent Transportation. . . . 

"Hearing an A work brings back memories of an exciting era," the 
veteran said, "when this power was doing such a good job handling 
manifest freights at higher average speeds and troop trains and sections 


of holiduy possengor trains of 20 or more cars on good schedules during 
the 1040s — with plenty ol steam to spuru for heating those long trains 
during winter months". 

"In fact, for sontu time, the Class A handled Nos. 41 und 42, "The 
Pelican", over our line between Roanoke and Bristol, Vo. us port of the 
through run between Washington and Now Orleans. In addition to extra 
coaches, the consist often included extra head-end cars ond extra 
Pullman cars making, in the aggregate, some long and heavy passenger 
trains but tho 1200s handled them with no difficulty in maintaining 
schedules," 

The locomotives handled heavy coul trains as well us merchandisers 
at high overage speeds, and on tho east end were authorized to handle 
freight or mixed trains as well os passenger trains at speeds up to utmost 
80 mph. 

Scott recalls a personal 1952 letter about the "A" to an operating officer 
of another line: 

"We have a fleet of modern roller-bearing steam power down here that 
is really doing a fine job. One of our favorites is a 2-U-G-4 simple mallet 
(Simple articulated locomotive] with 70 inch drivers and 114,000 pounds 
tractive effort, now handling 175-car coal trains up to 16,000 tons un- 


assisted over a 112 mile district, a good part of the time in less than 
four hours between yard boards". 

Norfolk and Western Bpcnt much for providing precision transportation 
—not for braggadocio. Scott simply spoke candidly of the "A". Just 
listen and you'll know what he meant. 

"At 4:45 AM on Due. 31, 1958, when we left Crewo, Va. on 85, it was stili 
dark und cold. Thorn wasn't any good recordable sound for quite some 
distanca us the railroad ran through level country but the landscape and 
sunrise were beaiiti/uil 

I have included my candid comments to help create the visual part of the 
experience as I witnessed it from the top of the caboose on that trip 
almost 20 years ago. My comments are only for a few minutes at the 
beginning of Side A. 

At very high speed the "voice" of the "A" sounded like the safety was 
blowing as tho four cylinder exhausts in simple were so close together 
l went through many hours of tapes to pick a variety of speeds where 
the exhaust is individual. Although these recordings were made at high 
speeds outside the caboose, thoro is no evidence of wind in any part of 
the recording and neither microphone was masked." 

O. Winston Link September 1977 


SIDE A 

1. Norfolk and Western's time freight No. 85. with 86 cars, pushes 50 mph 
a half hour out of Crewe, Va. on Dec. 31, 1958. Link, riding atop a caboose 
cut in behind 1238'^ tender, records and describes the beauty of the 
morning in a one-way communication to his nephew inside the warm 
hack. Timetable 14 allowed the articulated 3,200 tons in temperatures 
above 31 degrees F, Crewe to Roanoke. Link hints of an overload, a 
portent of things to come later on Side A. The 2-0-6-4 whistles smartly 
for Rice. Va. as wheels click over rail joints setting a tempestuous tempo. 

2. N&Ws standard freight whistle hurls commanding calls into the dawn 
while hot-shot 85 bends left, exhaust hanging low. 

3. Additional lonesome whistling adds aural color to Link's comments on 
the speed. 

4. A brakeman's cigar smoke invades hallowed scent of bituminous ex- 
haust. lubricating oils and steam. The “A" whistle shrieks an elongated 
blast in compensation. Rapid pacing continues. Link would prefer 
"Powhatan Arrow" ham and eggs in the diner "Frederick J. Kimball" 
to his brown bag breakfast gulped on an owl-like perch aboard 85's 
caboose hammering the Main west bound. 

5. Recorded on the previous day going East, "A" powered No. 84 passes 
No. 77, already steam displaced, at Forest, Va. 

6. Resumption of 85's westward run after a Bedford stop proves an im- 
portant point when 1238 calls in the brakeman from the east with 5 
whistle blasts from this westbound train. Two shorts precede getting 
under way with Link concentrating on seldom-featured creaks, bumps 
and rattles mixed with accelerating articulated exhaust. 1238 slips 3 
times before getting hold. 

7. Stack talk crackles as 85 gains momentum in a rather momentous 
soundtrack. 

8. The 1238 emulates passenger train characteristics, accenting pretty 
whistling — hardly an indication of trouble ahead. 

9. Working noises bounce through cuts stretching from Dewey to Villa- 
mont. When 85's crewmen pass Irving, pusher siding cast of Montvale, 
they opt to try Blue Ridge grade despite an indicated overload as well 
as the absence of a helper. Telltale driver slippage smacks of impending 
stall between the middle track switches at Villamont. As 85 is stalled 
next to Route 460, truck traffic is in evidence, The pusher engine arrives, 
signals a long whistle blow as the Y6 throttle is gradually opened to 
shove up some slack ns the Y6 crew awaits a two-blast go signal from 
the "A". Pusher opens throttle wider for full assistance. (Pusher exhaust 
not audible.] 


An 1l"xl4" Ektacolor print of the cover without type, 
suitable for framing is available. 
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SIDE B 

1. Train 16 scoots through Boaz Siding at 12:50 on the morning of Decem- 
ber 22, 1958. The streamstyled J Class 4-8-4. an N&W product of con- 
siderable merit, runs quickly and efficiently. Its tugboat pitched whistle 
resembles that of Virginian's older Alco-Richmond 4-6-2 passenger 
power. Boaz is East of Roanoke at the base of the Blue Ridge grade. It 
was used as a pusher siding. 

2. An N&W J attends to the business of heading east out of Keystone, 
W.Va., with passenger train No. 16 on Christmas Eve 1959. Exhaust 
ricochets from bluff where mayor's house stands. 

3. All the pleasant ingredients — muffled exhaust, whistling, wheel clack- 
ing, squeaks and bell ringing — accompany No. 16's arrival at North Fork, 
W.Va., on December 24, 1958. 

4. The J in majestic fashion, leaves North Fork. W.Va., with No. 16 on 
January 3, 1959. In addition to Link's photographic and recording talents, 
he owned a penchant for being in the right place at the right time as 
1959 was late for steam assignment on No. 16. Nonetheless. Link was 

5. Exhilarating, lengthy sequence of J on 16 near Kimball. W.Va., climax- 
ing with flange squeals on curve before meeting salutory Y-6 powered 
freight on New Years Day, 1959. 

6. The ] on 16 between Panther and Davy. W.Va., on Dec. 24. 1958, issu . s 
reverberating whistle tones inside a tunnel. 

7. An 0-8-0, No. 243, chuffs up to Roanoke Station, ringing a bell Link 
snares with uncanny fidelity. Another S-l joins the activity. N&W de- 
ployed quasi-ecclesiastical bells rather than dink-a-dink toy tinplate 
scaled up to prototype. 

8. The 242, rods shuffling and brakes groaning, encores. 

9. The 243 retreats. 

10. Trading upon a scenario suitable for the Indianapolis 500. No- 243 
upstages star N&W engine performers in a rollicking romp. 

11 . This exhilarating recording of 4 minutes at North Fork, VV.V'a. is filled 
with surprises and it appears to be a whistle conversation between an 
east bound and a west bound coal hauler. The N&W Main runs along 
one of the main streets with buildings providing outstanding acoustics 
on August 28, 1958. 

12. A coal extra, Y-6 up front, enlivens Panther, W.Va., on August 28, 
1958. The compound's train fades out of hearing — and from a memorable 


Link recalled most of the finer points for these liner notes from memory, 
although he casually qualified this with: 'It was so long ago I worked 
that recorder”. Link may hove understated. The tape device also served 
as a time-stands-still machine, for here, in infinite detail, we have all the 
spontaneous sounds us scintillating today ns they were when Link pre- 
served them all those years ago. 
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“THE OUT-OF-THE-ORDINARY STORE” - Side 1 

/,/ 


Basic lyric: "Goldsmith’s of Memphis, 
We’re the first and original, 
Something for everybody, 
Out-of-the-ordinary store” 


> 


ENGAGING ROCK-MARCH 
TM 6172 


60” — 06” bed/06” vocal open/12" bed/03” mid vocal/ 
24" bed/09” vocal close 


/ 


V 


CUT 2. 60” — custom version for demonstration purposes only 

CUT 3. 60" — 06” bed/06” vocal open/39" bed/09" vocal close 

CUT 4. 30” — 06” bed/06" vocal open/12” bed/03" vocal close/ 

03” pad 

CUT 5. 10” — 04” bed/06" vocal 


CUT 6. 60” — instrumental 


CUT 7. 30" — instrumental 


CUT 8. 10” — instrumental 


“WE’RE THE ONE” — Side 1 

Basic lyric: “We’re the one, 



International Inn" 



LIGHTHEARTED JAMAICAN RHYTHM 
TM 6167 

CUT 1. 

60" 

— 02” bed/01" vocal open/23" bed/01” mid vocal/ 
24” bed/01 ’’ vocal close/08” pad 

CUT 2. 

60” 

— custom version for demonstration purposes only 

CUT 3. 

60” 

— 02” bed/01 ” vocal open/48” bed/01 ” vocal close/ 
08” pad 

CUT 4. 

30” 

— 02" bed/01” vocal open/23” bed/01” vocal close/ 
03” pad 

CUT 5. 

10” 

— 02” bed/01” vocal/07” pad 

CUT 6. 

60” 

— instrumental 

CUT 7. 

30" 

— instrumental 

CUT 8. 

10" 

— instrumental 


“LEAVE IT TO US” - Side 2 ) ip 

y V 

Basic lyric: “Leave it to us to lead the way, y[ ( 

at Henderson Feed and Farm Supply" 

UPBEAT MODERN COUNTRY 
TM 6164 


CUT 1. 

60’’- 

04" bed/02" vocal open/19" bed/02” mid vocal/ 
23" bed/02” vocal close/08” pad 

CUT 2. 

60” — 

custom version for demonstration purposes only 

CUT 3. 

60”- 

04" bed/02” vocal open/44” bed/02" vocal close/ 
08" pad 

CUT 4. 

30" - 

04” bed/02" vocal open/19" bed/02" vocal close/ 
03" pad 

CUT 5. 

10" — 

02" vocal/08" pad 

CUT 6. 

60” — 

instrumental 

CUT 7. 

30" — 

instrumental 

CUT 8. 

10”- 

instrumental 


“HE’S THE MAN” -Side 2 

Basic lyric: "He's the man because he can, 

Bill Foster Ford" 

EASY TEMPO LIGHT ROCK 
TM 6137 

CUT 1. 60" — 02" bed/03” vocal open/21" bed/03" mid vocal/ 

22” bed/03” vocal close/06" pad 

CUT 2. 60” — custom version for demonstration purposes only 

CUT 3. 60" — 02" bed/03” vocal open/46" bed/03" vocal close/ 

06” pad 

CUT 4. 30” — 02" bed/03" vocal open/21 " bed/04" vocal close 

CUT 5. 10" — 02" bed/03" vocal/05” pad 

CUT 6. 60" — instrumental 

CUT 7. 30" — instrumental 

CUT 8. 10” — instrumental 
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VOICES OF African Birds 

RECORDED BY MYLES E. W. NORTH 
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Songs and calls of 42 species 
found in Kenya, Uganda, Sudan, 
Tanganyika, Rhodesia, South 
Africa, the Congo, and Nigeria 




Introduction bq Dr. A. A. Allen 


PRODUCED BY THE LABORATORY OF ORNITHOLOGY, CORNELL UNIVERSITY, ITHACA, NEW YORK 

CORNELL UNIVERSITY RECORDS, A DIVISION OF CORNELL UNIVERSITY PRESS, 124 ROBERTS PLACE. ITHACA, N. Y. 


Marabou Storks (Leploptilos crumcnifcrus). 
Drawn by Dr. William C. Dilger, Assistant 
Director of the Laboratory of Ornithology 
at Cornell University. 



voices of African Birds b 3 « rpm 


FEW places in the world can rival East Africa for birds. 
They abound everywhere, innumerable in their vari- 
eties and in their voices; and when it comes to recogniz- 
ing them, the trouble often lies in their very abundance! 
The selection of African bird songs included on this 
record may be of use both to visitors and to residents for 
identification, but my primary aim has been to produce 
an interesting, representative, and entertaining selection 
of the voices of our commoner species found in various 
parts of the continent. 

Although the recording was done in Kenya, most of 
the species are found over a wide part of Africa: of the 
42 recorded, 41 are found in Uganda, 40 in Tangan- 
yika, 36 in the Sudan, 32 in Rhodesia, 28 in South 
Africa and the Congo, and 21 in Nigeria. 

The first side of the record consists mostly of the 
larger birds — the nonpasserines — and includes voices of 
great variety: some spectacular, like that of the Fish 
Eagle, Crowned Crane, and Ground Hornbill; some 
amusing, like that of the Marabou Stork, Go-away-bird, 
and Silvery-cheeked Hornbill; some of considerable 
interest, like the guiding call of the Black-throated 
Honey-Guide; and some of beauty and charm, such as 
the Red-and-Yellow Barbet and the African Pied 
Wagtail. 

The second side of the record consists entirely of the 
smaller birds — the passerines — which include some of 



our finest singers. The Spotted Morning Warbler, a 
near relative of the Nightingale, is certainly in this class. 
There arc five more excellent singers — two Robins 
and three Warblers. Of the remaining birds, many 
people will admire the beauty of the bcll-likc call of 
the Tropical Boubou Shrike, while the argumentative 
song of the Black-headed Bush-Shrike is distinctly 
comic, and the efforts of the Fan-tailed Raven to sing 
must be heard to be appreciated. 

I have described each song on the record, so far as 
seemed necessary. You should bear in mind that, in 
order to record the calls as clearly as possible, the 
microphone was often placed very near the bird; there- 
fore, the song on the record may be louder than that 
you would normally hear. Do not take the time-inter- 
vals between the recorded song-phrases of any given 
bird as necessarily genuine, since most of them have had 
to be reduced to economize space. 

These recordings were made possible by a generous 
grant from another member of the Laboratory of 


Ornithology, Mr. Walther Buchen of Chicago. His dona- ^ Myles E. W. North (left) is by profession the Senior 
tion allowed the Laboratory of Ornithology to purchase District Commissioner for all of Kenya and an'active 

and loan to me the best American field equipment ! member df the TShoMoiyST Ornithology at Cornell 
available. Recordings were done through microphone University. Dr. Peter Paul Kellogg, a Director of the 

cable at any distance up to 1,000 feet from the set, and Laboratory of Ornithology, stands with Mr. North be- 

much use was made of a 30-inch parabolic reflector. side the recording car and equipment. Photograph by 

—Myles E. W. North D. S. McChesney. 


**-* *************** 


The description of each bird includes: 1) The English and 
Latin names as used in Praed and Grant’s Birds of Eastern 
and North Eastern Africa. 2) The locality and, when it is first 
mentioned, geographical position. 3) The month in which 
the recording was made. 

SIDE ONE 

BAND 1. Storks to Sandgrousc. 

Hammerkop Stork. Scopus umbrella. Royal Tsavo National 
Park, near Voi. 3°25'S. 38°35'E. December. 

Marabou Stork. Leptoptilos crumeniferus. Lumi River near 
Tavcta. 3°25'S. 37°40'E. October. 

Egyptian Goose. Alopochen aegyptiacus. National Park near 
Voi. Dcccmber-January. 

Tropical African Kite. Milvus migrans tenebrosus. Fort Flail. 
0°40'S. 37°05'E. February. 

Fish Eagle. Cuncuma vocifer. Crescent Island, Lake Naivasha. 
0°45'S. 36°25'E. February. 

Yellow-necked Spurfowl. Pternistis leucoscepus. Royal Tsavo 
National Park near Mbuyuni. 3°25'S. 37°55'E. May. 
South African Crowned Crane. Balearica regulorum. Isiolo 
0°25'N. 37°40'E. February. 

Lichtenstein's Sandgrousc, Eremialector Uchtensteinii. Lais- 
amis. 1 C 35'N. 37°50'E. February. 

BAND 2. Doves. 

Red-eyed Dove. Streptopelia semitorquata. Fort Hall and 
Kiambu. Latter, 1°10'S. 36”50'E. Dcccmbcr-March. 
Ring-necked Dove. Streptopelia capicola. Isiolo. January. 
Laughing Dove. Sligmatopelia senegalensis. Kiambu. De- 
cember. 

Emerald-spotted Wood-dove. Turtur chalcospilos. National 
Park near Voi. November. 

Green Pigeon. Treron australis. Fort Hall. March. 


BAND 3. Cuckoos and Go-away-bird. 

African Cuckoo. Cuculus canorus gularis. Isiolo. January. 
Red-chested Cuckoo. Cuculus solitarius. Kiambu. December. 
White-browed Coucal. Centro pus superciliosus. First two calls, 
National Park near Voi. November. Second two, Punda 
Milia. 0°50'S. 37°10'E. March. 

White-bellied Go-away-bird. Corythaixoides leucogaster. Lumi 
River near Tavcta. July. 

BAND 4. Hombills. 

Silvery-cheeked Hornbill. Bycanislcs brevis. Lumi River near 
Tavcta. October. 

Grey Hornbill. Tochus nasutus. Punda Milia. March. 
Red-billed Hornbill. Tockus erythrorhynchus. National Park 
near Voi. December. 

Yellow-billed Hornbill. Tockus flavirostris. Voi. August. 
Ground Hornbill. Bucorvus leadbeateri. National Park near 
Voi. February. 

BAND 5. Barbet to Bulbul. 

Red-and-Yellow Barbet. Trachyphonus erythrocephalus. Voi. 
November. 

Black-throated Honey-Guide. Indicator indicator. Song, Punda 
Milia. March. Guiding call, recorded by Mr. Edgar M. 
Queeny at the bush near the Mara River, southwest of 
Norok, Kenya. l c 10'S. 35°10'E. January. 

African Pied Wagtail. Motacilla aguimp. Voi. October. 
Dark-capped Bulbul. Pycnonotus tricolor. Thika. 1°05'S. 
37°05'E. August. 

SIDE TWO 

BAND 1, Morning Warbler nnd Nightingale. 

Spotted Morning Warbler. Cichladusa guttata. Isiolo. Jan- 
uary. 


Nightingale. Luscinia megarhynchos. Song-battle with Spotted 
Morning Warbler. Voi (near south bank of Voi River, 
within a mile of the railway station). December. 

BAND 2. Robins and Warblers. 

Robin-Chat. Cossypha caffra. Ngangao in the Teita Hills. 
3°20'S. 38°20'E. September. 

Eastern Bearded Scrub-Robin, Erythropygia quadrivirgala. 

National Park near Voi. November. 

Grcy-cappcd Warbler. Eminia lepida. Kiambu. December. 
Croaking Cisticola Warbler. Cisticola natalensis. Kiu. 1°55'S. 
37‘10'E. June. 

Moustache-Warbler. Melocichla mcnlalis. Punda Milia. 
March. 

BAND 3. Swallow to Oriole. 

Striped Swallow. Hirundo abyssinica. Fort Hall. March. 
Slate-coloured Boubou Shrike. Laniarius funebris. Isiolo. 
March. 

Tropical Boubou Shrike. Laniarius aethiopicus. Kirwitu. 
3°50'S. 39°50'E. December. 

Black-headed Bush-Shrike. Tchagra sene gala. Punda Milia. 
March. 

Black-headed Oriole. Oriolus larvatus. Whistles and scolds at 
start, Fort Hall. February. Remainder, Isiolo. Janu- 
ary and May. 

BAND 4. Crows to Weaver. 

Pied Crow. Corvus albus. Fort Hall. February. 

Fan-tailed Raven. Rliinocorax rhipidurus. Marsabit. 2 C '20'N. 
37°55'E. June. 

Superb Starling. Spreo superbus. Single bird at Isiolo. Jan- 
uary. Chorus at Lodwar. 3°10'N. 35°35'E. September. 
Red-billed Buffalo-Weaver. Bubalornis niger. Isiolo. April. 


Recorded by Myles E. W. North and produced by the Laboratory of Ornithology at Cornell University. 

For information about other recordings of wildlife voices write to: 

CORNELL UNIVERSITY RECORDS, A DIVISION OF CORNELL UNIVERSITY PRESS, 124 ROBERTS PLACE, ITHACA, N. Y. 
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READ BY EDWARD BRATHWAITE 
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PLP 1183 


SIDE ONE 
Libation 
Path-Finders 
Limits 


Recorded 28 ill Angus/, 1968 


SIDE TWO 
The Return 
Crossing the River 
Arrival 


... the triangular hydrax of europe/afr/amcrica there was, 
before the Hood, a remarkable variety of cultures, ranging from 
the aggressive materialistic roman/christian national imperialism 
of ‘the west’; through the foetal and therefore limited expansion- 
ism of theaztec and inca; to the generally subsistence and inward- 
looking communalism of africa. even although african venturers 
may have reached the new world before columbus — southward 
vikings — it was virile mercantilist europe who — witch— created 
the three headed pyramid. 

cultures blessed with such gifts of initiative have the power to 
structure and destroy, our universe is an immense and immaterial 
image of an aboriginal creative explosion, space was created by 
catastrophe of nebulaic continents, so rome shattered creates 
Christendom shattered creates the renaissance of the atlantic and 
the stars, for most humanists, it is the creations that are remem- 
bered : forum, Versailles, eroica. but for the japanese howling in 
the firestorms of nagasaki, it is otherwise, for the 50 million 
african peoples crossing the salt lake charnel into slavery, it is 
otherwise: shock waves become shackles: hiroshima’s hierony- 
mous babies bum 1000 years away. 

the trilogy of long poems: rights of passage (oup 1967/1969/argo 
pip 1110/1111), masks (oup 1968/argo) and islands (oup 1969), 
and the new beginnings since then, are a seismic record of one 
listener's participation in these events. 

bom black in barbados, atlantic plantation, speaks english 
mercantilism but powerless to practice it, even if inclined to. 
attends school for master's children, his own offspring still at 
slaves, then goes to Cambridge: spenser, milton, gray, gunn, 
plath, hughes/not garvey, cleaver, langston hughes, he reaps but 
cannot plantain their languages. 

how to get loose and (forster, too, at Cambridge) conned, 
masks, masques, ritual protection, ceremonial procession, 
disguise of god. africa. too. creates its connections, its implacable 
catastrophes, when chad sinks the whole continent collapses, the 
Sahara glitters into islam. traders and a reef of empires, locomo- 
tives of dust stop at great stations of silence, then crash into the 
forest, my fetters are awake in grit, in crack, in fetish, the distant 
waves reach inward into prayer, warm village wall and cooking 
pot; drought, savanna grass and forest clearing; lake, river, 
plateau ridge; and the ocean returns in a thunder of pebbles and 
shatters it all into sails, searchers, slaves, 
dam whom does death overlook? 

dam whom 

damirifa whom does death overlook ? 

damirifa due 

i am an orphan 
and when i recall the death 
of my father 


damirifa due 

damirifa due 

due 

due 

due 

dam 

dam 

damirifa 

damirifa due 

damirifa due 

damirifa due 

due 

due 

due 


water from eyes 
from my eyes 
falls upon me 


dam 

dam 

damirifa 

damirifa due 

damirifa due 

damirifa due 

due 

due 

due 

dam 

dam 

damirifa 

damirifa due 

damirifa due 

damirifa due 

due 

due 

due 


the poem 

Side One 
LIBATION 

prelude 

invocation — libation — new year greeting. 

songhai, mali, chad, ghana, timbuctu, volta, benin: ancient west 
african kingdoms/city states/areas of settlement. 
chaka: king, warrior, founder of the zulu nation. 
nana firimpong: ancestor 

the making of the drum 

elements (wood, skin, sticks) that constitute the atumpan — 
talking drums and their companion voices (gourd, rattle, gong- 
gong). the words that the drummer /‘ kyerema — voice of god / 
odomankoma — finally speaks, are from the anyaneanyane or 
awakening, a traditional akan invocation heard in full at kwasidae/ 
Sunday festivals: 

kon kon kon kon 
kun kun kun kun 
funtumi akore 
Iweneboa akore 
tweneboa kodia 
kodia tweneduru 

odomankoma 'kyerema se 
odomankoma 'kyerema se 
oko babi a 
oko babi a .. . 

the akan words are followed by free translation into the english 
of the poem. 

PATHFINDERS 

mmenson 

the journey begins — the mmenson is an orchestra of seven 
elephant tusk horns, used on state occasions to articulate the 
memories of the tribe. A serial and heraldic interpretation of 
west african history follows: axum.ougadougou, chad, timbuctu, 
volta . . . 

LIMITS 

the forest 

entry into the new world of great trees: ’wawa, dahoma, esa and / 
odum' and transmogrification of culture within this womb of 
forest. 

adowa 
a dance 
techiman 

acceptance and use of new culture, the journey continues from 
techiman, ancient city-state in what is now northwestern ashanti 


the white river 

. . . until it reaches the sea: ‘time’s watcr's/cdgc ; the white river'. 


it is a lament for the 50 million living and dead in dante's third 
world hell, early early in the morning, the drum calls the sun 
calls the cock calls the spirit of the tribe calls the ancestors calls 
the multitudes to return and be in-gathered back into their 
ancient home. 

and yet, stick by stone, fragment by crystal, drum beat upon my 
skull of life, the metaphor must ride the poem if we arc to say yes, 
if syllables are to become healing ports, if there is to be shelter 
out of the catastrophe, for at the time of detonations, our roots 
begin to grow: meteorites, then meteors appear: and an invisible 
sun takes grip of its earth and , . . 

‘Masks' is published by Oxford University Press, to whom acknow- 
ledgements are due, for permission to use copyright matcriul. 

Cover photograph by Harley J. Usill. 
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god of the path- 

and we walk, 

rats' 

way. 

hope mock- 

teeth, spitt- 

god of the 

ing the path- 

ing fibre 

tree. 

way, through the 

have hollowed 

god of all part- 

dead leaves 

the tree. 

ing, we 

of elders. 


greet you. 

their dark eyes 

so the god. 


of strangers di- 

mask of dreamers. 

your tree 

vided by pain 

hears lightnings 

has been split 

as by distance; 

stammer, hearts 

by a white axe 

their wise 

rustle their secrets. 

of lightning; 

bones composed 

blood shiver like leaves 

the wise 

into hallows 

on his branches, will 

are di- 

of silence: 

the tree, god 

vided, the 

lightnings flicker 

of path- 

eyes 

through slits 

ways. still 

of our elders 

where the sockets 

guide us? will 

are dead 

once were; 

your wood lips speak 


so we see? 

korabra 

the omowale begins the (re)penetration of his heritage: back 
through elmina', the ‘white granite’ slave fort, ‘the dun geon 
unbars', in the forested highlands of akuapim. he passes his own 
‘scattered/clan, young/est kinsmen", limping ‘down to their 
dungeon’, nyame’s tree and the nazarene’s cross are here in 
conflict, the korabra drum, used mainly at funerals, hints at a 
kind of reconciliation, its lateral meaning is go/Ao and come 
back/rabra. 

CROSSING THE RIVER 

bosompra 

the bosompra/river marks the southern boundary of ashanti 
heartland. 

kutnasi 

capital of ashanti and centre of the now broken ashanti federa- 
tion and empire. 


osei tutu/founder (c. 1700) of the ashanti confederation this 
sequence describes his royal attributes and the ceremonial of the 
court. 

the golden stool 

the stool, symbol of the ashanti nation, is said to have been 
conjured from the sky by the great priest and politician, okomfo 
anokye, tutu's chief adviser and ally, at a time w hen the federation 
appeared to be in danger of disintegration. 

ARRIVAL 

sunsum 

literally, soul-blood, the omowale reaches the compound of his 
ancestors. 


the river tano, the ashanti’s first and most sacred northern land- 
mark becomes the omowale's last, the damirifua is a traditional 
akan lament for the dead. 


Side Two 
THE RETURN 

the new ships 

the first part of the poem dealt with historical/legendary africa 
and was concerned with origins, in part 2, the onwira/e/ex-african 
reverses the movement of the poem (ship to heartland rather than 
heartland to ship) and undertakes a journey of re/discovcry of 
origins. 

soon after his welcomc/rtAiiWw, he hears traditional laments/ 
warnings/prophcsics from his past/future 


anyaneanyane 
and as the cock 
now cries in the early 
dawn 

so slowly slowly 
ever so slowly 
i will arise 

and stand on my feet 


slowly slowly 
ever so slowly 


akoko bon 'opa 
akoko tun bon 


i will arise i am learning 

and stand on my feet let me succeed 
like akoko the cock i am learning 
like akoko the cock let me succeed 
who cries 

who cries in the morning 

© Edward Brathwaite 1972 
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MUSIC FROM THE ORIGINAL MOTION PICTURE SCORE 
COMPOSED AND CONDUCTED BY 


Neal Hefti 



FEATURING COMEDY DIALOGUE 
FROM THE MOTION PICTURE SOUND TRACK 



^ PARAMOUNT PICTURES PRESENTS 

Jack Lemmon 
Walter Matthau 
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STEREO DLP 2S862 THE ODD COUPLE / NEAL HEFTI 
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Jack Le 
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on Walter Matthau 

are 

dd Couple 


The 

1USICAL 3COREOFT 

ORIGINAL MC 

Neal HeSti 


THIS ALBUM CONTAINS THE MUSICAL SCORE OF THE ODD COUPLE PLUS EXCERPTS OF COMEDY TAKEN FROM THE ORIGINAL SOUNDTRACK. 

MUSIC FROM THE ORIGINAL MOTION PICTURE SCORE COMPOSED AND CONDUCTED BY 


PRODUCED BY HOWARD W. KOCH / SCREENPLAY BY NEIL SIMON BASED 
ON HIS PLAY DIRECTED BY GENE SAKS / A HOWARD W. KOCH PRODUCTION 
PANAVISION© TECHNICOLOR® / A PARAMOUNT PICTURE 



Side One 
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Side Two 

THE ODD COUPLE (MAIN TITLE) (MUSIC) 
CLEAN POKER (DIALOGUE) 

MAN CHASES MAN (MUSIC) 

CURSE OF THE CAT PEC F'LE (MUSIC) 
OSCAR BLOWS UP (DIALOGUE) 

E 'ID TITLE (MUSIC) 


*, ARRANGED AND CONDUCTED BY NEAL HEFTI / PUBLISHED B / FAMOUS MUSIC COMP. ASCAP 
INEER: BOB DOHERTY / ART DIRECTOR: CHRISTOPHER WHORF 


MAKING ‘THE ODD COUPLE" WAS A PRODUCER’S DREAM COME TRUE. WE WERE A GROUP OF PEOPLE WHO KNEW AND LIKED EACH 
OTHER AND WORKED WELL TOGETHER, DETERMINED TO HAVE FUN MAKING A FUNNY FILM. THERE’S SOMETHING FOR EVERYONE. THE 
ONLY MESSAGE IS THAT YOU SHOULD LAUGH AND BE HAPPY AND ENJOY ONE OF THE CLEVEREST COMEDIES NEIL. SIMON (OR ANYONE 
ELSE) HAS EVER WRITTEN. 

“THt: ODD COUPLE" IS CONTEMPORARY COMEDY IN THE TRUEST SENSE. CONTEMPORARY BECAUSE IT DEALS WITH CONFLICTS AND 
SITUATIONS SPECIFIC TO OUR TIMES; AND COMEDY BECAUSE IT’S FUNNY, VERY FUNNY. AND AT THE NUCLEUS OF THIS BEAUTIFUL 
HUMOR IS A STRIKING FAMILIARITY, A SENSE THAT WE HAVE EXPERIENCED ALL THIS BEFORE IN OUR OWN LIVES. THIS IS THE FILM’S 
MAGIC, IT TOUCHES UPON THE PERSONAL AND THE HUMAN. THE CHARACTERS ARE REAL, WITH JACK LEMMON GIVING HIS FINEST PER- 
FORMANCE SINCE "THE APARTMENT" AS THE POIGNANT YET HYSTERICAL FELIX, AND WALTER MATTHAU RECREATING HIS TONY AWARD 
ROLE FROM BROADWAY AS OSCAR, "THE MODERN AMERICAN MALE." 

WITH THE MASTERFUL DIRECTION OF GENE SAKS, AND THE MUSIC OF NEAL HEFTI, ONE OF THE TOP CONTEMPORARY COMPOSERS IN 
THE FIELD TODAY, YOU HAVE WHAT I REFERRED TO AS A "PRODUCER’S DREAM." IN FACT, HONESTLY, I START FEELING QUITE GUILTY 
WHEN I THINK OF GETTING PAID FOR HAVING SO MUCH FUN . . . BUT PLEASE, DON’T WAKE ME UP! 


For the finest reproduction ol this ultra high fidelity recording u 


HOWARD W. KOCH 

o position. Oot Rocords, oDIvlalon of Paramount Pictures Corporation, 1907 No. Vino Stroot, Hollywood, California 90028. Printed In tho U S A, 
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Release No. 58 


the Police. . .Calling the G-Men. . . 
Americans to War on the Underworld ! 


The complete broadcast, exactly as heard on NBC radio, November 1 , 1940. 
The Case of the Ape Bandit ’’ sponsored by Sloan's Linament. 

With "Gangbusters Nationwide Clues" 



4fc-K)5S 


Irime Series No. 8 
Release No. 58 


:actly as heard on ABC radio, March 16, 1946 


The complete show, ex: 

"The Case of Bow-Wow Bowers. . .the Death Mask Killer" plus 
Cangbusters Nationwide Clues". Sponsored by Watermans Pens and Inks, 


The Radiola Company is an unusual company with an unusual product. | We're unique because 
1 All of our records contain ONE FULL HOUR of programming. 4 Nothing on a Radiola Record has ever appeared on disc before, at 

2. Radiola Records can be played on ANY record player, mono or the time of release. 

stereo. 5 , Parts of these recordings may have some surface noise and scratch 

3. Radiola Records will be issued on a regular schedule. Write for our This is not a defect of the recording you are playing, 

free catalogue. 6. These records are not licensed for broadcast. 

Licontod tor homo uao only. Broadcast and oil olhtr public uoo-apply to Cbnrlos Mlcholson Inc,, NYC. 
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Segment 1 - 
10:04 

Incue: Music 

+ "Hi, I'm Joel Denver..." 


Billboard: 

Paramount Pictures & Dodge 

"Good Thing" - Fine Young Cannibals 
"1 Like It" - Dino 



Content: 



Commercials: 

:30 - Paramount Pictures :60 - Dodge 


Outcue: 

"...when we return." 


LOCAL BREAK ' 






Segment 2 - 
9:24 

Incue: Music 

+ "I'm Joel Denver..." 



Content: 

"Toy Soldiers" - Martika 

FUTURE HITS CHALLENGE (music drops) 






Commercials: 

:30 - Paramount Pictures :30 - Greyhound :30 - Shine Free 


Outcue: 

'...right after this." 


LOCAL BREAK 


Incue: Music + "I’m Joel Denver..." 

Content: "Send Me An Angel" - Real Life 

BBC Top 5 (music drops) 

Commercials: :30 - Greyhound :30 - Shine Free :30 - NBC Entertainment 

Outcue: "...when we return." 

LOCAL BREAK " " ' 


Segment 3 
8:29 


Incue: Music + "We're coming across..." 

Content: "The Doctor" - The Doobie Bros. 

"Crazy About Her" - Rod Stewart 
"SAY ANYTHING" CONTEST RESULTS 
"So Alive" - Love & Rockets 

Commercials: :30 - NBC Entertainment :30 - O.B. Tampons 

:30 - Ralston Purina 

Outcue: "...right after this." 

LOCAL BREAK ' 


Segment 4 - 
15:14 


Incue: Music + "I’m Joel Denver..." 

Content: “What You Don't Know" - Expose 

"Hey, Baby" - Henry Lee Summer 
"Express Yourself" - Madonna 

Outcue: "...on the "Future Hits." 

TOTAL SEGMENT TIMES - 55:52 4 LOCAL BREAKS 


Segment 5 - 
12:41 


F THERE IS A (:38) PROMO AT THE END OF SIDE 2 U 

THERE ARE 3 GREENPEACE PSAs ON DISC FOLLOWING SHOW PROMO 
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WESTWOOD ONE RADIO NETWORKS 

SATELLITE DELIVERY SCHEDULE 


FOR THE WEEK OF: May 22, 1989 


PROGRAM 


START END 
TIME TIME 
LENGTH DAY DATE (PT) (PT) 


Kenny, Dofie & Willie Special 
Announcements 

Owen peace PSA's / WW1 Promos 
New Faces of Country Music 
American Dance Traxx 
Lost Lennon Tapes 
•British Wax Museum 
Rock Over London 

The Countdown 
•Earth News 

•Off The Record Features 
•Westwood One Presents 
Listen In With .. 

Live From The Source 
McCartney on McCartney 

•Psychedelic Psnack 
On A Country Road 
Dick Bartley Promo Feed 
Encore 

Super Jam '89 Part 1 
•Off The Record Special 
•Rock Chronicles 

•Off The Record Special 
•Rock Chronicles 
•Dr. Demento 


90 

MON 

5/22 

09:00 

10:30 

30 

MON 

5/22 

12:00 

12:30 

25 

MON 

5/22 

12:05 

12:30 

180 

MON 

5/22 

13:00 

16:00 

180 

MON 

5/22 

16:30 

19:30 

60 

MON 

5/22 

19:30 

20:30 

60 

MON 

5/22 

20:30 

21:30 

60 

MON 

5/22 

21:30 

22:30 

120 

TUE 

5/23 

09:00 

11:00 

30 

TUE 

5/23 

14:00 

14:30 

30 

TUE 

5/23 

14:30 

15:00 

90 

TUE 

5/23 

15:00 

16:30 

60 

TUE 

5/23 

16:30 

17:30 

60 

TUE 

5/23 

17:30 

18:30 

360 

TUE 

5/23 

18:30 

00:30 

60 

WED 

5/24 

08:00 

09:00 

180 

WED 

5/24 

09.00 

12:00 

10 

WED 

5/24 

12:30 

12:40 

120 

WED 

5/24 

13:00 

15:00 

120 

WED 

5/24 

15:30 

17:30 

60 

WED 

5/24 

17:30 

18:30 

60 

WED 

5/24 

18:30 

19:30 


Announcements 

Greenpeace PSAs / WW1 Promos 

•High Voltage 

National Music Survey 

Fresh Traxx 

Future Hits 

•Westwood One Presents 
•Superstar Concert Series 
*R&R Never Forgets Features 
Future Hits 

•Rock N Roll Never Forgets 

Future Hits 

•Backtrack 

Scott Shannon's Top 30 
Scott Shannon's Top 30 
Casey's Top 40 
Dick Bartley s R&R Oldies 
(Live on FIR, T3&T19) 

Dick Bartley's R&R Oldies WC 
(Replay on FIR, T3 & T19) 

Jazz Show w/ David Sanborn 
Future Hits 

Jazz Show w / David Sanborn 
Future Hits 


START END 
TIME TIME 

LENGTH DAY DATE (PT) (PT) 


12:30 

12:30 

15:00 

18:00 

19:00 

20:00 


90 

FRI 

5/26 

08:30 

10:00 

120 

FRI 

5/26 

10:00 

12:00 

60 

FRI 

5/26 

13:00 

14:00 

60 

FRI 

5/26 

14:00 

15:00 

120 

FRI 

5/26 

15:30 

17:30 

60 

FRI 

5/26 

19:00 

20:00 

120 

FRI 

5/26 

20:30 

22:30 

180 

SAT 

5/27 

03:00 

06:00 

180 

SAT 

5/27 

07:00 

10:00 

240 

SAT 

5/27 

10:30 

14:30 

300 

SAT 

5/27 

16:00 

21:00 

160 

SAT 

5/27 

21:00 

00.00 


120 

SUN 

5/28 

05:00 

07:00 

60 

SUN 

5/28 

07:00 

08:00 

120 

SUN 

5/28 

09:00 

11:00 

60 

SUN 

5/28 

19:00 

20:00 


60 THU 5/25 06:00 09:00 

60 THU 5/25 09:00 10:00 

120 THU 5/25 10:00 12:00 


PROGRAM 


30 

THU 

5/25 

12:00 

25 

THU 

5/25 

12:05 

120 

THU 

5/25 

13:00 

180 

THU 

5/25 

15:00 

60 

THU 

5/25 

18:00 

60 

THU 

5/25 

19:00 


• Shows for the week of 5/29/89; el others for at the week of 5/22/89. 
note: "Westwood One Presents" Special 90 mhute show 
"Listen In With" begins at 16:30 lor this week only. 

Upcoming Spedals 
America’s Concert In the Country 
Manilow The Music and the Magic 


THE WESTWOOD ONE RADIO NETWORKS DELIVER ALL NATIONAL RADIO PROGRAMMING 
IN 15kHz DIGITAL STEREO VIA SATCOM 1-R, TRANSPONDER 3, CHANNEL 00-LEFT, CHANNEL 01-RIGHT 

WESTWOOD ONE WILL SUPPLY A TRANSPONDER 3 CRYSTAL FREE TO ANY STATION WISHING TO CARRY OUR RADIO PROGRAMS 
FOR INFORMATION AND TECHNICAL ASSISTANCE PLEASE CALL THE WESTWOOD ONE SATELLITE CENTER AT 1213) 201-2000 
FOR PROGRAMMING INFORMATION, PLEASE CALL (213) 8404244 




/' V 

. mrnuinj ) 


MIX-70000-52 

ESTEREO COMPATIBLE 






side one 


STEAM ON THE 
HORSESHOE CURVE 


Clarence Center, N.Y* 


UMC2821 



stereophonic 


SEPTEMBER 13, 1970, 

ON THE HORSESHOE CURVE 

DOWN THE HILL HEADED FOR ALTOONA 

- 

MAY 31, 1970, STURACA VIADUCT 
ON THE E-L MAINLINE 

LEAVING BINGHAMTON, NEW YORK 


33^3 rpm 


side two 



STEAM ON THE 
HORSESHOE CURVE 


6010 Goodrich Road 
Clarence Center, N.Y, 



UMC2821 itfj 


)\ stereophonic 


OCTOBER 11, 1969, 

LEAVING DOVER STATION 

SLIPPING DRIVERS 

POP VALVES 

PHOTO RUN BY 

THE RETURN TRIP TO HOBOKEN, 


33 1 3 r pm 



MAINLINE 

% f0 PANTHER pT 

(Sounds of Steam Railroading V0I.6S) 



0. WINSTON LINK RAILWAY PRODUCTIONS 


STEREO 



RECORD No. 6S 


1. Train 85 west V 2 hour out of Crewe, Va. 

2. Brakeman’s cigar invades the atmosphere. #85 

3. Train 84 east on previous day passes hot shot 77 
near Forest, Va. 

4. Start from Bedford, Va. west. 

Calls in brakeman, slips. #85 

5. Fast running west of Bedford, Va. #85 

6. Attack on Blue Ridge. #85 




MAINLINE 
TQ PANTHER 


0 ° 9 1 (Sounds of Steam Railroading Vol. 6S) ^ c 9 

0. WINSTON LINK RMIWAY PRODUCTIONS 


STEREO 



RECORD No. 6S 


1. J on #16 starts from Keystone, W. Va. 

Stops N. Fork, W. Va. 

2. J on #16 leaves Keystone. 

3. J on #16 arrives N. Fork. 

4. J on #16 leaves N. Fork. 

5. J running near Kimball, W. Va. 

6. J on —16 between Panther, W. Va. and Davy, W. Va. 

7. S-l activity at the Roanoke station. 

8. Y-6 whistle conversation at N. Fork. 

9. Coal extra at Panther, Y-6 on the point. 






COMMERCIAL IMAGES 

DISC 34 

TM 6172 &TM 6167 

Produced By Jim Long 
And Tom Merriman 


Copyright 1977 — TM Productions, Inc. — 
Merrilong ASCAP 


SIDE 2 



COMMERCIAL IMAGES 

DISC 34 

TM6164&TM 6137 

Produced By Jim Long 
And Tom Merriman 


KM 9782 


Copyright 1977 — TM Productions, Inc. — 
Merrilong ASCAP 



• 

COMMERCIAL 
PRODUCTION MUSIC 

DISC 39 

TM1 224/1 230/A1 057/1 21 9 

Produced By Jim Long 
And Tom Merriman 


Copyright 1978 — TM Productions, Inc. 
Merrilong ASCAP 



PRODUCTION MUSIC 

DISC 39 

TM A 1 049/1 735/1 734/1 733 

Produced By Jim Long 
And Tom Merriman 


Copyright 1978 — TM Productions, Inc. 
Merrilong ASCAP 



Voices of 


AND 1: Storks to Sandgrouse. BAND 2: Dov* 
BAND 3: Cuckoos and Go-away-bird. 

BAND 4: Hornbills. j 

\ BAND 5: Barbet to Bulbul. 

Recorded by Myles E. W. North and pro-/ 
duced by the Laboratory of Ornithol^^ 
ogy at Cornell University. Released 
Cornell University Reccjtds, a 
jjMra division of Corn ell U niver^Tty Press, 






Voices of 
rican Birds 


BAND 1 : Morning Warbler and Nightingale 
BAND 2: Robins and Warblers. 

BAND 3: Swallow to Oriole. 

BAND 4: Crow to Weaver. 

Recorded by Myles E. W. North and pro- / 
duced by the Laboratory of Ornithol- / 
\ogy at Cornell University. Released ./ 
Cornell University Records,^ 
division, of Cornell University- 'Press, 





AL8-8413 f | r Sll 

(AL8-8413SA) f / f 33 i 

® 1985 Malnta > ^ * 

Communications Group, Inc,' 

THE Zi00 MORNING ZOO 

GREATEST HITS (Volume 1] 

1. ZOO INTRODUCTIONS 

2. SOME IMPORTANT COMMERCIALS 

3. MR. LEONARD 

4. THE YOUNG & THE WIMPY 

5. ALANI LANDOKIE HO, ELVIS McOANIEL 
and MORE 

EXECUTIVE PRODUCER: SCOTT SHANNON 
PRODUCTION and ENGINEERING. J.R. NELSON 


UNIAU thowzed duplication is a 

VIOLATION OF APPLICABLE LAWS 


Records, Inc., 6 W 





AL8-8413 ({ Sll 

{AL8-8413 SB) V, ! 331/, 

® 1 905 Malrite \ .* ' 

Communications Group, Inc, 

THE ZIOO MORNING ZOO 

GREATEST HITS (Volume 1] 

1. ZOO GUEST DJ’S 

2. THE BEST OF THE ZOO NEW WAVE 
GARAGE BAND 

3. DIALING FOR DINGBATS, AND OTHER 
GOODIES 

EXECUTIVE PRODUCER: SCOTT SHANNON. 
PRODUCTION and ENGINEERING: J.R. NELSON 


UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


,sta Records, Inc , 6\W 



The Human League 

i Money 3 54 


(I. Burden. P. Oakey, J. Russell) 

Virgin Music, Inc. (ASCAP)/Copyright Control 

2 Swang 4:37 

(D. Eiland) Flyte Tyme Tunei, Inc (ASCAP) 

3 Human 4 24 

(J. Harris III, T, Lewis) Flyte Tyme Tunes. Inc. (ASCAP) 


■ IIB 


4. Jam 419 

(P. Oakey. J Russell) 

Virgin Music, Inc (ASCAPJ/Copyright Control 

5 Are You Ever Coming Back? 4 52 

(P. Oakey, J. Russell. A Wright) Virgin Music. Inc (ASCAP)/Copyright Control 


RECORDS 


R162455-A 
Mfd. by RCA 
Music Service 
under License 


SP-5 1 29/Stereo (SP-05 1 29-A) 
Produced by Jimmy Jam and Terry Lewis 
for Flyte Tyme Productions, Inc. 
Executive Producer: John McClain 
e ®I986 Virgin Records Ltd. 

;g Issued Under License From 

Virgin Records Ltd. 
Manufactured and Distributed by 
A&M Records, Inc. 

R 











Crash 

The Human League 

1 I Need Your Loving 343 

(J. Harris III. T. Lewis. D. Eiland, L. Richey, 

D. Williams, H. Davis) Flyte Tyme Tunes, Inc. (ASCAP) 

2 Party 4 29 

(I Burden, P Oakey. J. Russell) Virgin Music, Inc. (ASCAP)/Copyright Control 

3 Love On The Run 3 54 


(I. Burden, P, Oakey. J. Russell) Virgin 'Music, Inc. (ASCAP)ZCopyright Control 



SIDE 2 4 The Real Thing 4 19 


(I Burden, P Oakey. ) Russell, S Fellows) 

Virgin Music. Inc /Zomba Enterprises Inc (ASCAP), 'Copyright Control 

5 Love Is All That Matters 6 07 

(J. Harris III, T Lewis) Flyte Tyme Tunes. Inc (ASCAP) 


' l- > £ ' SP- 5 1 '29/Stereo (SP-05I29-B) 

^ Produced by Jimmy Jam and Terry Lewis 

‘ r for Flyte Tyme Productions, Inc 

.,, , k nmA Executive Producer- John McClain 
Mfd. by RCA ~ . QOC v . . D ‘ ... 

Music Service ® l98 * , V ' r « ,n , Records Lcd 

under License lssu * d Under Licen * e [ rom 

Virgin Records Ltd. 

Manufactured and Distributed by 
A&M Records, Inc. 

R 
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Mon. 

#1 

Mon. 

#6 

Tues. 

#2 

Tues. 

#7 

Wed. 

#3 

Wed. 

#8 

Thurs. 

#4 

Thurs. 

#9 

Fri. 

#5 

Fri. 

#10 


© 1988 

Premiere Radio Network 
All rights reserved 




© 1988 

Premiere Radio Network 
All rights reserved 
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ARGO RECORD CO, 


\ 



Copyright Control 





MASKS 

LIBATION 
PATH-FINDERS 
1 LIMITS 

EDWARD BRATHWAITE 




£C0R0 PROHIBITE0 



^ 56 8»WUMU7)«« Sa 

>** - • THE °kca nccone l P( % 
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s 
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ta 
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Copyright Control 




arg 


REGD. 


ARGO RECORD CO. 


Side 

2 


( ) 


MASKS 

THE RETURN ' 
CROSSING THE RIVER 
ARRIVAL 

EDWARD BRATHWAITE 


\ 

°z>. 


% 


^ ARG.3764}- 

PLP.1183 


* 

on 

& 

o 

30 

o 


2C 
CO 
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EXORCIST II 
THE HERETIC 

MUSIC COMPOSED AND CONDUCTED BY 
ENNIO MORRICONE 


1. REGAN'S THEME (Finale) 

2. PAZUZU (Theme from EXORCIST II) 

3. INTERRUPTED MELODY 
(Suspended Sound) 

4. RITE OF MAGIC 

5. LITTLE AFRO-FLEMISH MASS 

6. GREAT BIRD OF THE SKY 


ALL SELECTIONS PUBLISHED BY 
WB MUSIC CORP.-ASCAP 


©1977 Warner Bros. 
Records I nc. 

■* Earner Blvd , Burt> an 


r ner Bros 



fc ofWWe»» 


EXORCIST II 
THE HERETIC 

MUSIC COMPOSED AND CONDUCTED BY 
ENNIO MORRICONE 


1. MAGIC AND ECSTASY 

2. SEDUCTION AND MAGIC 

3. REGAN'S THEME (Floating Sound) 

4. DARK REVELATION 

5. NIGHT FLIGHT 

6. INTERRUPTED MELODY 

7. EXORCISM 


ALL SELECTIONS PUBLISHED BY 
WB MUSIC CORP.-ASCAP 


Warner Blvd Buff a ' 


Ma 



Side 2 







STERE0PH01 

SIDE r 

L PS 76,68. 


:ophonic 

)LP 

>,862 


us excerpts ot come 
the original 
A Howard W. K 
A Paramoi. 

1. The Odd Cou| 
V (Sammy Cahrl-f' 
o2. Domestic. Quari 
: \ 3. Metropole 

4. Dirty Poke' 
5= Tomatoes 

^6o Down With : ; - 

£>. 


T P 'CTURES C0^° 


a 002 8 






/ THE ODD COUPLE 

/ Music from the Original Motion ° i ctute Score \ 
if, Composed & Conducted by 

ff NEALHEFTI V 

STEREOPHONIC STEREOPHj 

DLP SIDE ' 

[25,862 Wy LPS 76,d 

U Plus excerpts of comedy dialogue taken from j 
• \V the original sound track It 

\\ A Howard W. Koch Production // 

\\ A Paramount Picture / 

( \. lo The Odd Couple (Main Title) (Music) 2:17 

P 2. Clean Poker (Dialogue) 1 :51 

- 3. Man Chases Man (Music) 2:41 

4k C urse Of The ople (Music) 1*20 

'K 5« Osfcar Blows Up (Dialogue) .1:14 - 

O/, End £> 

\ XX y 


p lC TURES CO ^ p0 


BdQo 6 




Release 


No 


58 



box fi 

citXori-oti-hudsc*i 

newyvrk^ 

105 20 


The complete show, exactly as heard on ABC radio, March 16, 1946. 
"The Case of Bow-Wow Bowers. . the Death Mask Killer" plus 
'Gangbusters Nationwide Clues". Sponsored by Watermans Pens and Inks. 


*he Radiol* Company is an unusual company will 
1 All ol Our records contain ONE FULL HOUR ol programming 
7 Radio'* Records can t>« played On ANY lecoro player mono or 
stereo 

3 Radio'* Records will be issued on a regular scneduie Write lor our 
•ree catalogue 


an unusual product Were unique because 
a Nommg on a Radio'* Record nas ever appeared on disc oelora. at 
the lime ol release 

5 Parts ol these recordings may nave some su'lece noise and scratch. 

Tn.s is not a delect ol me recording you are playing t 

6 These records a>e not licensed lor broadcast •*' ■ : 


Re ease 


No 


58 


Side B 


OQ eioipeu 9Z6L@ 





SIDE ONE FT 89-20 STEREO 


mONE 

TWORKS 




SIDE TWO FT 89-20 STEREO 


* 1 

X: ...V 

m 

"^4 







Producer: 
Marilyn Pittman 


RADIO FREE AMERICA 

PROGRAM 1 SIDE A 
VOLUME 8 S- 10082 

© Radio Free America 
A Product of 
The Production Co., Inc. 

NOT FOR RESALE 
UNAUTHORIZED 
DUPLICATION PROHIBITED 



Bl vd. N.W. 



331/3 RPM 

Producer: 
Marilyn Pittman 






TIME: 14:00 
Executive Producer: 
Kenneth A. Pushkin 


RADIO FREE AMERICA 

PROGRAM 1 SIDE B 
VOLUME 8 S- 10083 

© Radio Free America 
A Product of 
The Production Co., Inc. 


NOT FOR RESALE 
UNAUTHORIZED 
DUPLICATION PROHIBITED 


£/yd. N.W. 







Mister Lever lo 


SFT 0093-12 


90204 45651 


Als Boom as 
is*: Mr. Fanta 
Biij Boombas 


recorded & mixed by tenaki at 
studio milan, italy 
spase records 

boomibastj-s ( barrel/ r. livingsti 
mr, imrtastis (ssJrimzhi/ Lornt w 


SFT 0093-12 

Unauthorized public 
performance, copying 
and broadcasting prohibited, 

DISTRIBUTED BY: 


r^i u s i cs 


EtoO music) 

Piicali) 


marketed toy 





ETERNAL INCORPORATION 
PRESENTS 

BLU BAGZ 


SIDE A 


(<! 


1. Mrs. Beulah 

2. Mrs. Beulah - Instrumental 

3. Breathe - Street Version 

4. Breathe - Radio Version 

5. Breathe - Instrumental 

Executive Producer - Mr. Shaziah 
Produced by Doran Preal Music 
Engineered by Vaughn Mason 




9596 


Chris* 


ETERNAL INCORPORATION 
PRESENTS 

BLU BAGZ 



1. All I Want - Street Version 

2. All I Want - Radio Version 

3. All I Want - Instrumental 




Executive Producer - Mr. Shaziah 
Produced by Doran Preal Music 
Engineered by Vaughn Mason 








' 




,~Y\V 




& 




i$> 


CRIB 

UNDERGROUND 


SIDE A 


33 1/3 RPM 


1. “WANNA PLAY ROUGH” 

(Club Mix) 

2. “YOU KNOW ME” 

(Main Mix) 

3. “STAN” 

(Main Mix) 

MTM-5026A 


C RIB 

UNDERGROUND 



CRIB 


UNDERGROUND 



SIDE A 



33 1/3 RPM 


1. “WHAT’S YOUR FANTASY?” 

(Remix) 

2. “COLD AS ICE” 

(Clean Mix) 

(Dirty Mix) 

MTM-5023A 


CRIB 

UNDERGROUND 


SIDE B 


33 1/3 RPM 


1. “FUHGIDABOWDIT” 

(Radio Mix) 

(Main Mix) 

(Instrumental) 

MTM-5023B 


II Dam Funky 


| A side 
a 






V 


Cat.Nu.-DF-236A & 

£ 


. "4 SEASONS OF LOVE" 

(BUM VERSION) 

2. "THE BODY ROCK" 

(L.P. MIX) 

"LOVE SOMEBODY ELSE' 

(VOCAL MIX) 


Si 


UNMjm°W SEp7 ' J 


<9* 






& 


£. 




B Side 


Cat.Nu.-DF-236B \ 






II Dam Funky 


j A Side v Cat.Nu.-DF-237A IS 

1 ? 

I I 

5 1. "DON'T STOP WHAT YOU'RE DOINC r 

° (L.P. MIX) 

2. "LET'S DO IT AGAIN" 

(L.P. MIX) 

(INSTRUMENTAL) 

3. "ONE" 

(VOCAL MIX) 





II Dam Funky 



B Side 


Cat.Nu.-DF-237B 


1- "BOOCIE DOWN BRONX/ 

*• B.K. CONNECTION* 

(L.P. MIX) 

(INSTRUMENTAL) 

(ACAPELLA) ^ 

^ 2. *A SONG FOR MAMA" 

^ UMM/rHOR' s€P 






aiKi ju unu<^o 0 




STEVIE RAY 
VAUGHAN AND 
DOUSU Y18UBLE 


- 33 1/3 RPM 

[STEREO 

@1989 CBS 
I Records Inc. 


EAS 1643i 

XSS 01643A 
Time: 4:07 


CROSSFIRE 

-T. Shannon-C. Layton-R. Wynans-u. Cotfer-R 
Ellsworth- Taken From The Epic I P: "IN STEP' 
45024/Produced by Jim Gaines & Stevie Ray 
Vaughan anti Double i < ouble/Pubiisher: 
Manchaca Musi.j/P'ctnv .Vu^ic JBMI). 


Side A 


1 . Call Me feat. Remy Martin (Radio) 

2. Call Me feat. Remy Martin (Album) 

3. We Ain’t Playin’ feat. Pastor Troy (Radio) 

4. We Ain’t Playin’ feat. Pastor Troy (Album) 

Lawd Mouf Music Entertainment 


^^^.iawdmouf • C ° 1 ^ V 


Side B 


5. We Ain’t Playin’ feat. Pastor Troy (Mix) 

6. That Ain’t My Bi*** (Radio) 

7. That Ain’t My Bi*** (Album) 

8. That Ain’t My Bi*** (Mix) 

Lawd Mouf Music Entertainment 


^^^.iawdmouf ■ C ° 1 ^ V 


DYNAMIC LEGACY 

PRODUCTIONS 

Side I 

"MIND OF A BLACK MAN" 


1 . Radio Version 

5:01 

2. Club Version 

4:55 


BIG PUN 

Produced By: Michael Robinson & OlE 
Executive Producer: Chester L. Reis 
Recorded At: Omega Studios • Rockville, MD 
Mixed By: David (D-Rock) Alston 
Engineered By: James Stubbs 
Mastered By: Chris Murphy 
Performed By: R. Ferguson & Chester L. Reis 
> For Dynamic Legacy Productions ^ 

& Blue Management 
^Op^ Washington, D.C. 

4/Qi7 ?Oa,, dlp-iooo cNP vV C 

^ /S A VIOLATION 



THE NEIGHBORHOODS 


SIDE A 
SIDE B 


33 1/3 RPM 

"Pure and Easy" 3 

1 . "Pure and Easy" (LP Version) . . . 3:45 

2. "Dangerous" s bs 


Remix by Richard Gottehrer and Jeffrey Lesser from the LP REPTILE MEN em 9626 


EMEftOO 


225 Lafayette Street, Room 709, New York, NY 10012 
(212) 219-0077 





THE NEIGHBORHOODS 
“Pure and Easy” 


1. PURE AND EASY (Remix) (Minehan) 3:45 

(From the album “Reptile Men’’ - EM 9626) 

SIDE ONE 
33 VaR PM 
EM 5505 


Produced by The Neighborhoods and Phil Greene 
A “Jetrico” Mix by Richard Gottehrer 
and Jeffrey Lesser. 

Published by Roadcrew Music, BMI 
® & ©1987 Roadrunner Records and 
Music Publishing Co., Inc. 


COPYING 


EMEftGO 


-VH'S RECORD PROH/B/7-^ 



THE NEIGHBORHOODS 
“Pure and Easy’’ 


1. PURE AND EASY (LP Version) (Minehan) 3:45 

2. DANGEROUS (Minehan) 3:58 

(From the album “Reptile Men’’ - EM 9626) 


SIDE TWO 
33V3RPM 
EM 5505 


Produced by The Neighborhoods and Phil Greene 
Published by Roadcrew Music, BMI 
® & ©1987 Roadrunner Records and 
Music Publishing Co., Inc. 


EMEftGO 


. of THIS RECORD prohibit ^ 




Bledz 

Bass R&B 



1 . G04ARYDE 3:45 
2. G04ARYDE (Inst.) 3:46 
3^G04ARYDE (Accap) 2:50 


136 BPM 


Bledz Productions 

P.O. Box 491777 
College Park GA 30349 

404-434-3305 

kbleeze@aol.com 


r 


Bledz 

Bass R&B 



Bledz Productions 

P.O. Box 491777 
College Park GA 30349 

404-434-3305 

kbleeze@aol.com 


1. Work Your thang 3:18 

2. Work Your Thang (Ext.) 4:1 1 

3. Work Your Thang (Inst.) 3:31 

4. Work Your Thang (Accap.) 2:39 


145 BPM 




FENCED IN 

"Pop Alot" 

\_ 

All Rights ) Booking Contact 

Reserved j [ j Mr. Johnson 

Copyright 2005 ^ 1-877-952-4949 

FI E Produced By: Da Bingo 

Serious appears courtesy of Crunk Inc. 

Side A: 

Dirty 

Instrumental 


FENCED IN 

"Pop Alot" 

All Rights _ / Booking Contact 

Reserved | / 1 Mr. Johnson 

Copyright 2005 .V — { 1-877-952-4949 

FI E Produced By: Da Bingo 

Serious appears courtesy of Crunk Inc. 

Side B: 

Clean 

Instrumental 



MENACE TO SOCIETY 
I.T.P. PRODUCTIONS, INC. 


1. PO'S BEHIND U (Radio) 4:39 

(K. Riley, A. Brintley, Ken Riley, L. Jones) 
Ink-Town, Pub-BMI 

v ® 

2. PO'S BEHINEMJ (Street) 4:58 


3. PO'S BEHIND U (Instrumental) 4:58 


MENACE TO SOCIETY 
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1: Dixie Theme (3.00 2: Wild Style Theme (3.00") 
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5: Playtime (3.04") 6: The Chase (3.30") 

7: Wild Break (3.03") 
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1: Subway ( 3 . 02 ") 2: Crime Does Not Pay ( 3 . 
3: Gangbusters ( 2 . 43 ) 4: The Ampitheatre (2 
5: South Bronx Theme ( 2 . 33 ") 

6: Military Breakbeat ( 2 . 58 ") 

All tracks written by B. Steel 
Produced by D.J. Black Steel 
Music Of Life Publishing 
® & © Music Of Life 1 990 

All RIGHTS OF THE PRODUCER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED UNAUTHORISED COPYING PUBLIC PERFORMANCE 
BROADCASTING HIRING OR RENTAL OF THIS 
RECORDING PROHIBITED 


STEAL 1 


"WILDSTYLE" 

DJ BLACK STEEL 


33 v 3RPM 

STEREO 


13 ") 

. 08 ") 


The 17th Floor 

«f Mil m ASHE 
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1. Radio -3:18 

2. Album - 3:59 

3. Instrumental - 4:17 

4. Acapella - 3:28 

© & © 2000 Alpine Records. 
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applicable law. ■ 
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Side 

A 


1) Survival of tho Strong (Radio) 

2) Survival of the Strong (Instrumental) 

3) SouthsideXII (Club Track) 
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All songs produced by IU CXC. 
for Superior Music Publishing (BMI) 

(C) 2001 Invincible Entertainment 
All rights reserved 
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1) Southsiti«,..t (Club Track) 

2) Necessity (Radio) 

3) Necessity (instrumental) 
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1. Southbound Train (Nash) (3:54) 

2. Whole Cloth (Crosby) (4:35) 

3. Blacknotes (Nash) (0:58) 

4. Strangers Room (Nash) (2:28) 

5. Where Will I Be (Crosby) (3:22) 

6. Page (Crosby) (2:56) 

Produced By David Crosby, 
Graham Nash, Bill Halverson 
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1. Frozen Smiles (Nash) (2:17) 

2. Games (Crosby) (4:02) 

3. Girl To Be On My Mind (Nash) (2:27) 

4. The Wall Song (Crosby) (4:37) 

5. Immigration Man (Nash) (3:02) 

Produced By David Crosby, 

Graham Nash, Bill Halverson 


S&i*, ATL 40356 
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® 1986 CBS Inc. 


XSS 175442 
Time: 4:37 


EL PINERO (THE PIONEER) 

(Mike Garson) Arranged by Free Flight & Stanley Clark 
FREE FLIGHT: 

JIM WALKER - Flute, Bass Flute & Piccolo 
MIKE GARSON - Acoustic Piano & Synthesizers 
JIM LACEFIELD - Acoustic & Electric Basses 
RALPH HUMPHREY - Drums & Percussion 

Publisher: Pentathalon Music/Mike Garson 
Publishing (BMI) 

From the CBS RECORDS Album 
"ILLUMINATION” 

FM 42143 



Time: 4:14 


® 1986 CBS Inc. 


ILLUMINATION 

(Mike Garson) Arranged by Free Flight & Stanley Clark 
FREE FLIGHT: 

JIM WALKER - Flute, Bass Flute & Piccolo 
MIKE GARSON - Acoustic Piano & Synthesizers 
JIM LACEFIELD - Acoustic & Electric Basses 
RALPH HUMPHREY - Drums & Percussion 
(with Gary Herbig, Alto Sax) 

Publisher: Pentathalon Music/Mike Garson 
Publishing (BMI) 

From the CBS RECORDS Album 
“ILLUMINATION” 

FM 42143 
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(Instrumental) 
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(Acapella) 
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NIECEY N 

1. WAKE UP CALL (Version 1) (4:20) 

2. WAKE UP CALL (Version 2) (4:20) 

© 1989 BFI Music (BM l)-Regstag Music (ASCAP) 


BFS-892-Stereo 33 1/3 
Mixel at Marathon 
Recording, N.Y., N.Y. 

Written by: F. M. Staggers & R. Staggers / 

Produced & Arranged by: R. Staggers / J 

Recording Engineer: Ray Tilkens at / // 

Ambient Studios, College Park, MD / / / / 

Mixing Engineer: Mark Mandelbaum v'v'V'VV 
V. BFI Records-21 2-71 3-5647 yVAV/ 
© 1989 BFI 


Exec. Prod. F. Francois 
Exec. Co-prod. Jose Cruz 
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1. WAKE UP CALL (House) (4:23) 

2. WAKE UP CALL (Instr) (4:23) 

3. WAKE UP CALL (Raw House) (5:05) 

© 1989 BFI Music (BMI)-Regstag Music (ASCAP) 


Exec. Prod. F. Francois BFS-892-Stereo 

Exec. Co-prod. Jose Cruz Mixed at Right 

Recording, N.Y 

S. ' Written by: F. M. Staggers &. R. Staggers 
A. Produced & Arranged by: Fritz-n-E-Z 

Mixing Engineer: Mike White 

BFI Records-817 E. 46th St. > 

VSSNN. N.Y. N.Y. 11203 // 
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THIS SIDE 

1."JENNI FROM THE BLOCK" 
(REMIX) 

2. "LUV U BETTER" 

(REMIX) 

3. "WORK IT' 

(REMIX) 

4. "BROOKLYN'S FINEST, PT. II" 

(DIRTY REMIX) 






THAT SIDE 

1. "FULL MODE' 

(CLEAN REMIX) 
(DIRTY REMIX) 

2. "CRUSH TONIGHT' 

(CLEAN REMIX) 
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"Westbound on E-L approaching Sturaca Viaduct, May 31, 1970" "Arriving at GaUitzen, Pa., September 13, 1970 " 


SIDE ONE 

Band 1 The day is September 13, 1970. Listen, as in the 
distance we hear NKP 759 approach us at mile post 241 On 
the Horseshoe Curve. You can hear her distinctly now as she 
steadily comes closer to us. You can hear her whistle echo off 
the surrounding hills as she passes us and continues on her 
journey. Shortly, we hear a Penn Central westbound passenger 
train approach and pass. Soon, we hear NKP 759 clearly again, 
and as the diesel passenger train catches her you can hear them 
both salute each other. We can also hear pushers following 759 
up the hill in case they are needed, but, as we all know, 759 
has mastered the curve. 

Band 2 In the distance you can hear NKP 759's bell as she 
comes back Down the hill headed for Altoona after 
conquering the curve. 

Band 3 The date is May 31, 1970. The place is Sturaca Viaduct 
on the E-L Mainline. In the background we can hear a D&H 
freight train stopped at a red block with five General Electric 
diesels on the point. Soon NKP 759 can be heard on the 
viaduct above and as it passes the D&H train they salute each 
other. 

Band 4 NKP 759 approaches and passes us at a speed of about 
50 mph after leaving Binghamton New York for the trip back 
to Hoboken, New Jersey. The date is June 1, 1970. 


SIDE TWO 

Band 1 The day is October 11, 1969. As our train, with NKP 
759 leaves the Dover Station we can hear her whistle our 
departure and start her trip up the grade. She slips her wheels a 
few times and then digs in to battle the steep grades through 
the Poconos. 

Band 2 Some distance has now been put between us and Dover 
and the grade again becomes steep. She is working hard now 
and again slips her drivers on the wet rails. NKP 759 quickly 
recovers and you can hear her run with the cylinder cocks 
open for a time as we are passed by an E-L train headed for 
Hoboken, New Jersey. 

Band 3 Still on the grade, her drivers slip again and as she 
recovers her exhaust becomes sharper. Soon the pop valves can 
be heard open as she continues on her way to Scranton, Pa. 

Band 4 Listen to her whistle and exhaust as she backs up for a 

photo run by. 

Band 5 As NKP 759 leaves Scranton for the return trip to 
Hoboken she soon picks up speed on her way back home to 
end another fine day of railroading with steam. 


Cover photography by Ray Richards 
Backllner photography by Ken Kraomor 


NKP No. 759 was built by Lima Locomotive Works in 
August of 1944. She carried builders No. 8667, and has 25 x 
34 cylinders, weighed 440,800 lbs., has 69" drivers and its 
tractive effort is 64,100 lbs. She was taken out of service in 
early 1958 and shopped at Conneaut, Ohio. After being 
shopped, she was never returned to service but was stored at 
Conneaut and subsequently sold to Steamtown U.S.A. in 
1962. 

In 1968, NKP 759 was moved from Steamtown back to 
Conneaut, Ohio where she was completely rebuilt under the 
guidance of the High Iron Company. On August 17, 1968 NKP 
759 saw life again, as with a fire on her grates and a good head 
of steam, she once again moved under her own power. This 
was truly the rebirth of steam. 

Since that day she has run many a mile and carried many a 
rail fan. In this album you will relive with us a portion of 
modern steam on today's railroads. To those of you who have 
had the opportunity to ride behind her or see her running at 
speed, this album will bring back fond memories of a bygone 
era. Steam still lives, support itl 
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MAINLINE "‘PANTHER 











STEREO ONLY 


MAINLINE TB PANTHER 


SOUNDS OF STEAM RAILROADING VOL 6S 


S ince stereo sound was beginning to take hold in 1958, new tapes had 
to be made of the Class A, S-l and Y6 locomotives. It was hopeless 
to try to duplicate the unusual sequences recorded on the mono records; 
Sounds of Steam Railroading, The Fading Giant and 2nd Pigeon and the 
Mockingbird, as steam had been phased out of some of those areas and 
the unusual and exciting cuts could not be staged. Consequently. Link 
returned to the Norfolk and Western Railway to record the surviving 
Class A. 2-G-6-4, the Class S-l, 0-8r0 and the Class YG, 2-8-B-2 in stereo. 

Renting a trailer. Link packed it and his Buick with a battery of cameras, 
almost a thousand No. 2 flashbulbs for night work to photograph the 
trains in action, a generous supply of open reel tape, an Ampex stereo 
recorder, wire and accessories. What room remained, Link packed in 
extra clothes and his nephew, Roy Zider and Link's assistant, Tom 
Garver. When Link completed his sound work, he took on an unex- 
pected new career — as audio-rail historian of global renown. 

The N&W built 1238 featured in this album drew pleasant response from 
Mr. Hobart L. Scott, retired Director of Special Services and former 
Superintendent Transportation. . . . 

“Hearing an A work brings back memories of an exciting era,” the 
veteran said, “when this power was doing such a good job handling 
manifest freights at higher average speeds and troop trains and sections 


of holiday pussengcr trains of 20 or more cars on good schedules during 
the 1940s — with plunty of steam to sparo for heating those long trains 
during winter months". 

“In fact, for some time, the CIobs A handled Nos. 41 und 42, "The 
Pelican", over our line betweun Rounoke and Bristol, Va. us part of the 
through run between Washington und New Orleans. In uddition to extra 
coaches, the consist often included extra head-end cars and extra 
Pullman cars making, in the aggregate, some long and heavy passenger 
trains but the 1200s handled them with no difficulty in maintaining 
schedules." 

The locomotives handled heavy coal trains us well as merchandisers 
at high average speeds, and on the east end were authorized to handle 
freight or mixed trains as well as passenger trains at speeds up to almost 
80 mph. 

Scott recalls a personal 1952 letter about the “A" to an operating officer 
of another line: 

“We have a fleet of modern roller-bearing steam power down here that 
is really doing a fine job. One of our favorites is a 2-G-6-4 simple mallet 
(Simple articulated locomotive) with 70 inch drivers and 114,000 pounds 
tractive effort, now handling 175-car coal trains up to 16,000 tons un- 


assisted over a 112 mile district, a good part of the 
four hours between yard boards". 


time in less than 


Norfolk and Western spent much for providing precision transportation 
—not for braggadocio. Scott simply spoke candidly of the A" lust 
listen and you'll know what he meant. 1 

“At 4:45 AM on Due. 31, 1958, when we left Crewe, Va. on 85, it was still 
dark and cold. There wasn't any good recordable sound for quite some 
distance as the railroad ran through level country but the landscape and 
sunrise were bcuutifull 


I have included my candid comments to help create the vi surf part of the 
experience as I witnessed it from the top of the caboose on that trip 
almost 20 years ago. My comments are only for a few minutes at the 
beginning of Side A. 


At very high speed the “voice" of the "A" sounded like the safety was 
blowing as the four cylinder exhausts in simple were so close together 
I ivent through many hours of tapes to pick a variety of speeds where 
the exhaust is individual. Although these recordings were made at high 
speeds outside the caboose, there is no evidence of wind in any part of 
the recording and neither microphone was masked." 

O. Winston Link September 1977 


SIDE A 

1. Norfolk and Western's time freight No. 85, with 86 cars, pushes 50 mph 
a half hour out °f Crewe, Va. on Dec. 31, 1958. Link, riding atop a caboose 
cut in behind 1238'q tender, records and describes the beauty of the 
morning in a one-way communication to his nephew inside the warm 
hack. Timetable 14 allowed the articulated 3,200 tons in temperatures 
above 31 degrees F, Crewe to Roanoke. Link hints of an overload, a 
portent of things to come later on Side A. The 2-6-6-4 whistles smartly 
for Rice, Va. as wheels click over rail joints setting a tempestuous tempo. 

2. N&Ws standard freight whistle hurls commanding calls into the dawn 
while hot-shot 85 bends left, exhaust hanging low. 

3. Additional lonesome whistling adds aural color to Link's comments on 
the speed. 

4. A brakeman's cigar smoke invades hallowed scent of bituminous ex- 
haust. lubricating oils and steam. The "A" whistle shrieks an elongated 
blast in compensation. Rapid pacing continues. Link would prefer 
"Powhatan Arrow" ham and eggs in the diner "Frederick J. Kimball” 
to his brown bag breakfast gulped on an owl-like perch aboard 85's 
caboose hammering the Main west bound. 

5. Recorded on the previous day going East, "A" powered No. 84 passes 
No. 77, already steam displaced, at Forest, Va. 

6. Resumption of 85's westward run after a Bedford stop proves an im- 
portant point when 1238 calls in the brakeman from the east with 5 
whistle blasts from this westbound train. Two shorts precede getting 
under way with Link concentrating on seldom-featured creaks, bumps 
and rattles mixed with accelerating articulated exhaust. 1238 slips 3 
times before getting hold. 

7. Stack talk crackles as 85 gains momentum in a rather momentous 
soundtrack. 

8. The 1238 emulates passenger train characteristics, accenting pretty 
whistling — hardly an indication of trouble ahead. 

9. Working noises bounce through cuts stretching from Dewey to Villa- 
mont. When 85's crewmen pass Irving, pusher siding east of Montvale, 
they opt to try Blue Ridge grade despite an indicated overload as well 
as the absence of a helper. Telltale driver slippage smacks of impending 
stall between the middle track switches at Villamont. As 85 is stalled 
next to Route 460, truck traffic is in evidence. The pusher engine arrives, 
signals a long whistle blow as the Y6 throttle is gradually opened to 
shove up some slack as the Y6 crew awaits a two-blast go signal from 
the "A". Pusher opens throttle wider for full assistance. (Pusher exhaust 
not audible.) 


An ll"xl4" Ektacolor print of the cover without type, 
suitable for framing is available. 


Price 

$25.00 


Class A west at Bonsack, 
Va. 1959 




SIDE B 

1. Train 16 scoots through Boaz Siding at 12:50 on the morning of Decem- 
ber 22, 1958. The streamstyled J Class 4-8-4. an N&W product of con- 
siderable merit, runs quickly and efficiently. Its tugboat pitched whistle 
resembles that of Virginian's older Alco-Richmond 4-6-2 passenger 
power. Boaz is East of Roanoke at the base of the Blue Ridge grade. It 
was used as a pusher siding. 

2. An N&W J attends to the business of heading east out of Keystone. 
W.Va., with passenger train No. 16 on Christmas Eve 1959. Exhaust 
ricochets from bluff where mayor's house stands 

3. All the pleasant ingredients— muffled exhaust, whistling, wheel clack- 
ing, squeaks and bell ringing— accompany No. 16’s arrival at North Fork. 
W.Va., on December 24, 1958. 

4. The I in majestic fashion, leaves North Fork, W.Va., with No. 16 on 
January 3, 1959. In addition to Link's photographic and recording talents, 
he owned a penchant for being in the right place at the right time as 
1959 was late for steam assignment on No. 16. Nonetheless. Link was 
there. 

5. Exhilarating, lengthy sequence of J on 16 near Kimball, W.Va., climax- 
ing with flange squeals on curve before meeting salutory Y-6 powered 
freight on New Years Day, 1959. 

6. The J on 16 between Panther and Davy, W.Va.. on Dec. 24. 1958, issues 
reverberating whistle tones inside a tunnel. 

7. An 0-8-0, No. 243, chuffs up to Roanoke Station, ringing a bell Link 
snares with uncanny fidelity. Another S-l joins the activity. N&W de- 
ployed quasi-ecclesiastical bells rather than dink-a-dink toy tinplate 
scaled up to prototype. 

8. The 242, rods shuffling and brakes groaning, encores. 

9. The 243 retreats. 

10. Trading upon a scenario suitable for the Indianapolis 500. No. 243 
upstages star N&W engine performers in a rollicking romp. 

11. This exhilarating recording of 4 minutes at North Fork, W.Va. is filled 
with surprises and it appears to be a whistle conversation between an 
east bound and a west bound coal hauler. The N&W Main runs along 
one of the main streets with buildings providing outstanding acoustics 
on August 28, 1958. 

12. A coal extra. Y-6 up front, enlivens Panther, W.Va., on August 28. 
1958. The compound’s train fades out of hearing— and from a memorable 
era. 

Link recalled most of the finer points for these liner notes from memory, 
although he casually qualified this with. “It was so long ago 1 worked 
that recorder”. Link may have understated. The tape device also served 
as a time-stands-still machine, for here, in infinite detail, we have all the 
spontaneous sounds us scintillating today ns they were when Link pre- 
served them nil those years ago. 
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CUT 2. 60” — custom version for demonstration purposes only 
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03" pad 
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CUT 6. 60” — instrumental 
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CUT 5. 10” — 02" vocal/08” pad 

CUT 6. 60” — instrumental 
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“HE’S THE MAN” — Side 2 

Basic lyric: “He’s the man because he can, 

Bill Foster Ford" 
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TM 6137 

CUT 1. 60” — 02” bed/03” vocal open/21” bed/03” mid vocal/ 

22" bed/03" vocal close/06" pad 

CUT 2. 60" — custom version for demonstration purposes only 
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Songs and calls of 42 species 
found in Kenya, Uganda, Sudan, 
Tanganyika, Rhodesia, South 
Africa, the Congo, and Nigeria 


Introduction Dr. A. A. Allen 



Marabou Storks (Lcptoptilos crumcnifcrus). 
Drawn by Dr. William C. Dilger , Assistant 
Director of the Laboratory of Ornithology 
at Cornell University. 
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voices of African Birds 
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FEW places in the world can rival East Africa for birds. 
They abound everywhere, innumerable in their vari- 
eties and in their voices; and when it comes to recogniz- 
ing them, the trouble often lies in their very abundance! 
The selection of African bird songs included on this 
record may be of use both to visitors and to residents for 
identification, but my primary aim has been to produce 
an interesting, representative, and entertaining selection 
of the voices of our commoner species found in various 
parts of the continent. 

Although the recording was done in Kenya, most of 
the species are found over a wide part of Africa : of the 
42 recorded, 41 are found in Uganda, 40 in Tangan- 
yika, 36 in the Sudan, 32 in Rhodesia, 28 in South 
Africa and the Congo, and 21 in Nigeria. 

The first side of the record consists mostly of the 
larger birds — the nonpasserines — and includes voices of 
great variety: some spectacular, like that of the Fish 
Eagle, Crowned Crane, and Ground Hornbill; some 
amusing, like that of the Marabou Stork, Go-away-bird, 
and Silvery-cheeked Hornbill; some of considerable 
interest, like the guiding call of the Black-throated 
Honey-Guide; and some of beauty and charm, such as 
the Red-and-Yellow Barbet and the African Pied 
Wagtail. 

The second side of the record consists entirely of the 
smaller birds — the passerines — which include some of 


our finest singers. The Spotted Morning Warbler, a 
near relative of the Nightingale, is certainly in this class. 

There arc five more excellent singers — two Robins 
and three Warblers. Of the remaining birds, many 
people will admire the beauty of the bell-like call of 
the Tropical Boubou Shrike, while the argumentative 
song of the Black-headed Bush-Shrike is distinctly 
comic, and the efforts of the Fan-tailed Raven to sing 
must be heard to be appreciated. 

I have described each song on the record, so far as 
seemed necessary. You should bear in mind that, in 
order to record the calls as clearly as possible, the 
microphone was often placed very near the bird; there- 
fore, the song on the record may be louder than that 
you would normally hear. Do not take the time-inter- 
vals between the recorded song-phrases of any given 
bird as necessarily genuine, since most of them have had 
to be reduced to economize space. 

These recordings were made possible by a generous 
grant from another member of the Laboratory of 
Ornithology, Mr. Walther Buchen of Chicago. His dona- ^ Myles E. W. North (left) is by profession the Senior 
tion allowed the Laboratory of Ornithology to purchase ' District Commissioner for all of Kenya and an'active 
and loan to me the best American field equipment member of the E^boratoif^r Ornithology at Cornell 

available. Recordings were done through microphone University. Dr. Peter Paul Kellogg, a Director of the 

cable at any distance up to 1,000 feet from the set, and Laboratory of Ornithology, stands with Mr. North be- 

much use was made of a 30-inch parabolic reflector. side the recording car and equipment. Photograph by 

—Myles E. W. North D. S. McChesney. 





The description of each bird includes: 1) The English and 
Latin names as used in Praed and Grant’s Birds of Eastern 
and North Eastern Africa. 2) The locality and, when it is first 
mentioned, geographical position. 3) The month in which 
the recording was made. 

SIDE ONE 

BAND 1. Storks to Sandgrouse. 

Hammerkop Stork. Scopus umbretta. Royal Tsavo National 
Park, near Voi. 3°25'S. 38°35'E. December. 

Marabou Stork. Leptoptilos crumeniferus. Lumi River near 
Tavcta. 3°25'S. 37°40'E. October. 

Egyptian Goose. Alopochen aegyptiacus. National Park near 
Voi. Deccmber-January. 

Tropical African Kite. Milvus migrans tenebrosus. Fort Hall. 
0°40'S. 37°05'E. February. 

Fish Eagle. Cuncuma vocifer. Crescent Island, Lake Naivasha. 
0°45'S. 36°25'E. February. 

Yellow-necked Spurfowl. Pternistis leucoscepus. Royal Tsavo 
National Park near Mbuyuni. 3°25'S. 37°55'E. May. 
South African Crowned Crane. Balearica regulorum. Isiolo 
0°25'N. 37°40'E. February. 

Lichtenstein s Sandgrouse. Eremialector lichtensteinii. Lais- 
amis. l^S'N. 37°50'E. February. 

BAND 2. Doves. 

Red-eyed Dove. Slreplopelia semitorquata. Fort Hall and 
Kiambu. Latter, 1°10'S. SG^O'E. Dcccmber-March. 
Ring-necked Dove. Streptopelia capicola. Isiolo. January. 
Laughing Dove. Stigmatopelia senegalensis. Kiambu. De- 
cember. 

Emerald-spotted Wood-dove. Turtur chalcospilos. National 
Park near Voi. November. 

Green Pigeon. Treron australis. Fort Hall. March. 


BAND 3. Cuckoos and Go-away-bird. 

African Cuckoo. Cuculus canorus gularis. Isiolo. January. 
Red-chested Cuckoo. Cuculus solitarius. Kiambu. December. 
White-browed Coucal. Centropus super ciliosus. First two calls, 
National Park near Voi. November. Second two, Punda 
Milia. 0°50'S. 37°10'E. March. 

White-bellied Go-away-bird. Corythaixoides leucogaster. Lumi 
River near Taveta. July. 

BAND 4. Hombills. 

Silvery-cheeked Hornbill. Bycanistes brevis. Lumi River near 
Tavcta. October. 

Grey Hornbill. Tockus nasutus. Punda Milia. March. 
Red-billed Hornbill. Tockus erythrorhynchus. National Park 
near Voi. December. 

Yellow-billed Hornbill. Tockus flavirostris. Voi. August. 
Ground Hornbill. Bucorvus leadbeateri. National Park near 
Voi. February. 

BAND 5. Barbet to Bulbul. 

Red-and-Yellow Barbet. Trachyphonus erythrocephalus. Voi. 
November. 

Black-throated Honey-Guide. Indicator indicator. Song, Punda 
Milia. March. Guiding call, recorded by Mr. Edgar M. 
Queeny at the bush near the Mara River, southwest of 
Norok, Kenya. 1 0 1 0'S. 35° 10'E. January. 

African Pied Wagtail. Motacilla aguimp. Voi. October. 
Dark-capped Bulbul. Pycnonotus tricolor. Thika. 1°05'S. 
37°05'E. August. 

SIDE TWO 

BAND 1. Morning Warbler and Nightingale. 

Spotted Morning Warbler. Cichladusa guttata. Isiolo. Jan- 
uary. 


Nightingale. Luscinia megarhynchos. Song-battle with Spotted 
Morning Warbler. Voi (near south bank of Voi River, 
within a mile of the railway station). December. 

BAND 2. Robins and Warblers. 

Robin-Chat. Cossypha caffra. Ngangao in the Teita Hills. 
3°20'S. 38°20'E. September. 

Eastern Bearded Scrub-Robin. Erythropygia quadrivirgata. 

National Park near Voi. November. 

Grey-capped Warbler. Eminia lepida. Kiambu. December. 
Croaking Cisticola Warbler. Cisticola natalensis. Kiu. 1°55'S. 
37°10'E. June. 

Moustache-Warbler. Melocichla mentalis. Punda Milia. 
March. 

BAND 3. Swallow to Oriole. 

Striped Swallow. Hirundo abyssinica. Fort Hall. March. 
Slate-coloured Boubou Shrike. Laniarius funebris. Isiolo. 
March. 

Tropical Boubou Shrike. Laniarius aethiopicus. Kirwitu. 
3°50'S. 39°50'E. December. 

Black-headed Bush-Shrike. Tchagra senegala. Punda Milia. 
March. 

Black-headed Oriole. Oriolus larvatus. Whistles and scolds at 
start, Fort Hall. February. Remainder, Isiolo. Janu- 
ary and May. 

BAND 4. Crows to Weaver. 

Pied Crow. Corvus albus. Fort Hall. February. 

Fan-tailed Raven. Rhinocorax rhipidurus. Marsabit. 2°20'N. 
37°x , 55'E. June. 

Superb Starling. Spreo superbus. Single bird at Isiolo. Jan- 
uary. Chorus at Lodwar. 3°10'N. 35°35'E. September. 
Red-billed Buffalo- Weaver. Bubalornis niger. Isiolo. April. 


Recorded by Myles E. W. North and produced by the Laboratory of Ornithology at Cornell University. 

For information about other recordings of wildlife voices write to: 

CORNELL UNIVERSITY RECORDS, A DIVISION OF CORNELL UNIVERSITY PRESS, 124 ROBERTS PLACE, ITHACA, N. Y. 
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... the triangular hydrax of europe/afr/america there was, 
before the flood”, a remarkable variety of cultures, ranging from 
the aggressive materialistic roman/christian national imperialism 
of ‘the west'; through the foetal and therefore limited expansion- 
ism oftheaztec and^inca; to the generally subsistence and in ward- 
looking communalism of africa. even although african venturers 
may have reached the new world before columbus— southward 
vikings— it was virile mercantilist europe who — witch— created 
the three headed pyramid. 

cultures blessed with such gifts of initiative have the power to 
structure and destroy, our universe is an immense and immaterial 
image of an aboriginal creative explosion, space was created by 
catastrophe of nebulaic continents, so rome shattered creates 
Christendom shattered creates the renaissance of the atlantic and 
the stars, for most humanists, it is the creations that are remem- 
bered: forum, Versailles, eroica. but for the japanese howling in 
the firestorms of nagasaki, it is otherwise, for the 50 million 
african peoples crossing the salt lake charnel into slavery, it is 
otherwise: shock waves become shackles: hiroshima’s hierony- 
mous babies bum 1000 years away. 

the trilogy of long poems: rights of passage (oup 1 967/1 969/argo 
pip 1110/1111), masks (oup 1968/argo) and islands (oup 1969), 
and the new beginnings since then, are a seismic record of one 
listener's participation in these events. 

bom black in barbados, atlantic plantation, speaks english 
mercantilism but powerless to practice it, even if inclined to. 
attends school for master's children, his own offspring still at 
slaves, then goes to Cambridge: spenser, milton, gray, gunn, 
plath, hughes/not garvey, cleaver, langston hughes, he reaps but 
cannot plantain their languages. 

how to get loose and (forster, too, at Cambridge) connect, 
masks, masques, ritual protection, ceremonial procession, 
disguise of god. africa, too, creates its connections, its implacable 
catastrophes, when chad sinks the whole continent collapses, the 
Sahara glitters into islam, traders and a reef of empires, locomo- 
tives of dust stop at great stations of silence, then crash into the 
forest, my fetters are awake in grit, in crack, in fetish, the distant 
waves reach inward into prayer, warm village wall and cooking 
pot; drought, savanna grass and forest clearing; lake, river, 
plateau ridge; and the ocean returns in a thunder of pebbles and 
shatters it all into sails, searchers, slaves. 


dam 

whom does death overlook? 

dam 

dam 

whom 

dam 

damirifa 

whom does death overlook? 

damirifa 

damirifa due 


damirifa due 

damirifa due 

i am an orphan 

damirifa due 

damirifa due 

and when i recall the death 

damirifa due 

due 

of my father 

due 

due 


due 

due 

water from eyes 
from my eyes 

due 

dam 

falls upon me 

dam 

dam 


dam 

damirifa 


damirifa 

damirifa due 


damirifa due 

damirifa due 


damirifa due 

damirifa due 


damirifa due 

due 


due 

due 


due 

due 


due 


it is a lament for the 50 million living and dead in dante’s third 
world hell, early early in the morning, the drum calls the sun 
calls the cock calls the spirit of the tribe calls the ancestors calls 
the multitudes to return and be in-gathered back into their 
ancient home. 

and yet, stick by stone, fragment by crystal, drum beat upon my 
skull of life, the metaphor must ride the poem if we arc to say yes, 
if syllables are to become healing ports, if there is to be shelter 
out of the catastrophe, for at the time of detonations, our roots 
begin to grow: meteorites, then meteors appear: and an invisible 
sun takes grip of its earth and . . . 


‘Masks’ is published by Oxford University Press, to whom acknow- 
ledgements arc due, for permission to use copyright material. 

Cover photograph by Harley J. Usill. 
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the poem 

Side One 
LIBATION 

prelude 

invocation — libation — new year greeting. 

songhai, mali, chad, ghana, timbuctu, volta, benin: ancient west 
african kingdoms/city states/areas of settlement. 
ciiaka: king, warrior, founder of the zulu nation. 
nana firimpong: ancestor 

the making of the drum 

elements (wood, skin, sticks) that constitute the atumpan — 
talking drums and their companion voices (gourd, rattle, gong- 
gong). the words that the drummer /'kyerema — voice of god/ 
odomankoma — finally speaks, are from the anyaneanyane or 
awakening , a traditional akan invocation heard in full at kwasidae / 
Sunday festivals: 

kon kon kon kon 
kun kun kun kun 
funtumi akore 
tweneboa akore 
tweneboa kodia 
kodia tweneduru 

odomankoma ’ kyerema se 
odomankoma ’ kyerema se 
oko babi a 
oko babi a . . . 

the akan words are followed by free translation into the english 
of the poem. 


masks 


god of the path- 

and we walk, 

rats’ 

way, 

hope mock- 

teeth, spitt- 

god of the 

ing the path- 

ing fibre 

tree. 

way, through the 

have hollowed 

god of all part- 

dead leaves 

the tree. 

ing, we 

of elders. 


greet you. 

their dark eyes 

so the god. 


of strangers di- 

mask of dreamers. 

your tree 

vided by pain 

hears lightnings 

has been split 

as by distance; 

stammer, hearts 

by a white axe 

their wise 

rustle their secrets, 

of lightning; 

bones composed 

blood shiver like leaves 

the wise 

into hallows 

on his branches, will 

are di- 

of silence: 

the tree, god 

vided, the 

lightnings flicker 

of path- 

eyes 

through slits 

ways, still 

of our elders 

where the sockets 

guide us? will 

are dead 

once were; 

your wood lips speak 
so we see ? 


korabra 

the omowale begins the (re)penetration of his heritage ‘back 
through elmina', the ‘white granite' slave fort, ‘the dun geon 
unbars’, in the forested highlands of akuapim, he passes his own 
‘scattered/clan, young/est kinsmen', limping ‘down to their 
dungeon’, nyame's tree and the nazarene's cross are here in 
conflict, the korabra drum, used mainly at funerals, hints at a 
kind of reconciliation, its lateral meaning is go Iko and come 
back /rabra. 


PATHFINDERS 

mmenson 

the journey begins — the mmenson is an orchestra of seven 
elephant tusk horns, used on state occasions to articulate the 
memories of the tribe. A serial and heraldic interpretation of 
west african history follows: axum.ougadougou, chad, timbuctu, 
volta . . . 

LIMITS 

the forest 

entry into the new world of great trees: ‘wawa, dahoma, esa and/ 
odum’ and transmogrification of culture within this womb of 
forest. 

adowa 
a dance 
techiman 

acceptance and use of new culture, the journey continues from 
techiman, ancient city-state in what is now northwestern ashanti 


CROSSING THE RI\ ER 

bosompra 

the bosompra/river marks the southern boundary of ashanti 
heartland. 

kumasi 

capital of ashanti and centre of the now broken ashanti federa- 
tion and empire. 

tutu 

osei tutu/founder (c. 1700) of the ashanti confederation this 
sequence describes his royal attributes and the ceremonial of the 
court. 

the golden stool 

the stool, symbol of the ashanti nation, is said to have been 
conjured from the sky by the great priest and politician, okomfo 
anokye, tutu’s chief adviser and ally, at a time when the federation 
appeared to be in danger of disintegration 


the white river 

. . . until it reaches the sea: ‘time’s water’s/edge; the white river’. 



ARRIVAL 

sunsum 

literally, soul-blood, the omowale reaches the compound of his 
ancestors. 


the river tano, the ashanti’s first and most sacred northern land- 
mark becomes the omowale' s last, the damirifua is a traditional 
akan lament for the dead. 


Side Two 
THE RETURN 

the new ships 

the first part of the poem dealt with historical/legendary africa 
and was concerned with origins, in part 2, the omowale/cx - african 
reverses the movement of the poem (ship to heartland rather than 
heartland to ship) and undertakes a journey of rc/discovery of 
origins. 

soon after his welcomc/«A:MW//w, he hears traditional laments/ 
warnings/prophcsics from his past/future 


anyaneanyane 
and as the cock 
now cries in the early 
dawn 

so slowly slowly 
ever so slowly 
i will arise 

and stand on my feet 


slowly slowly 
ever so slowly 


akoko bon 'opa 
akoko tun bon 


i will arise i am learning 

and stand on my feet let me succeed 
like akoko the cock 1 am learning 
like akoko the cock let me succeed . . 
who cries 

who cries in the morning 

© Edward Brathwaite 1972 
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STEREO DLP 25862 THE ODD COUPLE / NEAL HEFTI 


Jack Lem 




PARAMOUNT PICTURES PRESENTS 



Walter Mattliau 
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THIS ALBUM CONTAINS THE MUSICAL SCORE OF THE ODD COUPLE PLUS EXCERPTS OF COMEDY TAKEN FROM THE ORIGINAL SOUNDTRACK. 


MUSIC FROM THE ORIGINAL MOTION PICTURE SCORE COMPOSED AND CONDUCTED BY 


1 >'! Neal H'-sftl 


PRODUCED BY HOWARD W. KOCH / SCREENPLAY BY NEIL SIMON BASED 
I HIS PLAY DIRECTED BY GENE SAKS / A HOWARD W. KOCH PRODUCTION 
PANAVISION® TECHNICOLOR® / A PARAMOUNT PICTURE 



Sids One 
THE ODD C 
DOMESTIC 
ME 7 RDUO 
C IR n F Of 
1 01 IF TOE 

wh 


Side Two 
THE ODD COUPLE (MAIN TITLE) (MUSIC) 
CLEAN POKER (DIALOGUE) 

MAN CHASES MAN (MUSIC) 

CURSE OF THE CAT PEC F LE (MUSIC) 
OSCAR BLOWS UP (DIALOGUE) 


E 'ID TITLE (MUSIC) 

COMPOSED, ARRANGED AND CONDUCTED BY NEAL HEFTI / PUBLISHED B/ FAMOUS MUSIC COMP. ASCAP 
ENGINEER: BOB DOHERTY / ART DIRECTOR: CHRISTOPHER WHORF 



MAKING “THE ODD COUPLE" WAS A PRODUCER'S DREAM COME TRUE. WE WERE A GROUP OF PEOPLE WHO KNEW AND LIKED EACH 
OTHER AND WORKED WELL TOGETHER, DETERMINED TO HAVE FUN MAKING A FUNNY FILM. THERE’S SOMETHING FOR EVERYONE. THE 
ONLY MESSAGE IS THAT YOU SHOULD LAUGH AND BE HAPPY AND ENJOY ONE OF THE CLEVEREST COMEDIES NEIL SIMON (OR ANYONE 
ELSE) HAS EVER WRITTEN. 

“THE ODD COUPLE” IS CONTEMPORARY COMEDY IN THE TRUEST SENSE. CONTEMPORARY BECAUSE IT DEALS WITH CONFLICTS AND 
SITUATIONS SPECIFIC TO OUR TIMES; AND COMEDY BECAUSE IT’S FUNNY, VERY FUNNY. AND AT THE NUCLEUS OF THIS BEAUTIFUL 
HUMOR IS A STRIKING FAMILIARITY, A SENSE THAT WE HAVE EXPERIENCED ALL THIS BEFORE IN OUR OWN LIVES. THIS IS THE FILM’S 
MAGIC, IT TOUCHES UPON THE PERSONAL AND THE HUMAN. THE CHARACTERS ARE REAL, WITH JACK LEMMON GIVING HIS FINEST PER- 
FORMANCE SINCE “THE APARTMENT” AS THE POIGNANT YET HYSTERICAL FELIX, AND WALTER MATTHAU RECREATING HIS TONY AWARD 
ROLE FROM BROADWAY AS OSCAR, “THE MODERN AMERICAN MALE.” 

WITH THE MASTERFUL DIRECTION OF GENE SAKS, AND THE MUSIC OF NEAL HEFTI, ONE OF THE TOP CONTEMPORARY COMPOSERS IN 
THE FIELD TODAY, YOU HAVE WHAT I REFERRED TO AS A "PRODUCER’S DREAM." IN FACT, HONESTLY, I START FEELING QUITE GUILTY 
WHEN I THINK OF GETTING PAID FOR HAVING SO MUCH FUN . . . BUT PLEASE, DON'T WAKE ME UP! 

HOWARD W. KOCH 

For the finest reproduction of this ultra high fidelity recording uoo the RIAA curvo position. Dot Records, aDIvlalon of Paramount Plcturoa Corporation, 1507 No. Vino Stroot, Hollywood, California 90028. Printed In tho U S A. 
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Calling the Police. . .Calling the G -Men. . . 
Calling all Americans to War on the Underworld ! 


complete broadcast, exactly as heard on NBC radio, November 1, 1940. 
The Case of the Ape Bandit ” sponsored by Sloan's Linament. 
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Crime Series No. 8 
Release No 58 
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-rime Series No. 8 
Release No. 58 


BoxC, 

Sandy Hook, Conn. 
06482 


GANGBUSTERS 


The complete show, exactly as heard on ABC radio, March 16, 1946. 
"The Case of Bow-Wow Bowers. . .the Death Mask Killer" plus 
Gangbusters Nationwide Clues" Sponsored by Watermans Pens and Inks 
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FUT URE 

Show 89-20 for broadcast the weekend of Friday, May 12, 1989 


Segment 1 
10:04 


Clock Time 


Incue: Music 

Billboard: 

Content: 

Commercials: 

Outcue: 


- "Hi, I’m Joel Denver..." 

Paramount Pictures & Dodge 

"Good Thing" - Fine Young Cannibals 
"I Like It" - Dino 

:30 - Paramount Pictures :60 - Dodge 
..when we return." 


LOCAL BREAK 



Segment 2 - 
9:24 

Incue: Music + "I'm Joel Denver..." 

Content: "Toy Soldiers" - Martika 

FUTURE HITS CHALLENGE (music drops) 
Commercials: :30 - Paramount Pictures :30 - Greyhound :3 

Outcue: "...right after this." 

0 - Shine Free 
1 

LOCAL BREAK 


Segment 3 - 
8:29 

Incue: Music + "I'm Joel Denver..." 

Content: "Send Me An Angel" - Real Life 


BBC Top 5 (music drops) 

Commercials: :30 - Greyhound :30 - Shine Free :30 - NBC Entertainment 

Outcue: "...when we return." 

LOCAL BREAK " ' 


Incue: Music + "We're coming across..." 

Content: "The Doctor" - The Doobie Bros. 

"Crazy About Her" - Rod Stewart 
"SAY ANYTHING" CONTEST RESULTS 
"So Alive" - Love & Rockets 

Commercials: :30 - NBC Entertainment :30 - O.B. Tampons 

:30 - Ralston Purina 

Outcue: "...right after this." 


LOCAL BREAK 


Segment 4 - 
15:14 


Incue: Music + "I'm Joel Denver..." 

Content: "What You Don’t Know" - Expose 

"Hey, Baby" - Henry Lee Summer 
"Express Yourself" - Madonna 

Outcue: "...on the "Future Hits." 

TOTAL SEGMENT TIMES - 55:52 4 LOCAL BREAKS 


Segment 5 - 
12:41 


If- THERE IS A (:38) PROMO AT THE END OF SIDE 2 II 

THERE ARE 3 GREENPEACE PSAs ON DISC FOLLOWING SHOW PROMO 
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PROGRAM 


START END 
TIME TIME 

LENGTH DAY DATE (PT) (FT) 


Kenny, DoSe & Willie Special 90 MON 5/22 09.00 10:30 

Announcements 30 MON 5/22 12:00 12:30 

aeenpeece PSA's / WW1 Promos 25 MON 5/22 12:05 12:30 

New Faces of Country Music 180 MON 5/22 13:00 16:00 

American Dance Traxx 180 MON 5/22 1 6:30 1 9:30 

Lost Lennon Tapes 60 MON 5/22 19:30 20:30 

•British Wax Museum 60 MON 5/22 20:30 21:30 

Rock Over London 60 MON 5/22 21:30 22:30 

The Countdown 120 TUE 5/23 09:00 11:00 

•Earth News 30 TUE 5/23 14:00 14:30 

•Off The Record Features 30 TUE 5/23 14:30 15:00 

•Westwood One Presents 90 TUE 5/23 15:00 16:30 

Listen In With.. 60 TUE 5/23 16:30 17:30 

Live From The Source 60 TUE 5/23 17:30 18:30 

McCartney on McCartney 360 TUE 5/23 16:30 00:30 

•Psychedelic Psnack 60 WED 5/24 06:00 09:00 

On A Country Road 180 WED 5/24 09.00 12:00 

Dick Bartley Promo Feed 10 WED 5/24 12:30 12:40 

Encore 120 WED 5/24 13:00 15:00 

Super Jam '69 Part 1 120 WED 5/24 15:30 17:30 

•Off The Record Special 60 WED 5/24 17:30 16:30 

•Rock Chronicles 60 WED 5/24 18:30 19:30 


•Off The Record Special 
•Rock Chronicles 
*Dr. Demento 


Announcements 

Ooenpeace PSAs / WW1 Promos 

•High Voltage 

National Music Survey 

Fresh Traxx 

Future Hits 

•Westwood One Presents 
•Superstar Concert Series 
•R&R Never Forgets Features 
Future Hits 

•Rock N Roll Never Forgets 
Future Hits 
•Backtrack 

Scott Shannon’s Top 30 
Scott Shannon's Top 30 
Casey’s Top 40 
Dick Bartley’s R&R Oldies 
(Lfve on F1R.T3 &T19) 

Dick Bartley's R&R Oldies WC 
(Replay on FIR, T3 & T19) 

Jazz Show w/ David Sanborn 
Future Hits 

Jazz Show w/ David Sanborn 
Future Hits 


30 THU 
25 THU 
120 THU 
160 THU 
60 THU 
60 THU 

90 FRI 
120 FRI 
60 FRI 
60 FRI 
120 FRI 
60 FRI 
120 FRI 

180 SAT 
180 SAT 
240 SAT 
300 SAT 


5/25 

5/25 

5/25 

5/25 

5/25 

5/25 

5/26 

5/26 

5/26 

5/26 

5/26 

5/26 

5/26 

5/27 

5/27 

5/27 

5/27 


12:00 12:30 
12:05 12:30 
13:00 15:00 
15:00 16:00 
18:00 19:00 
19:00 20:00 

08:30 10:00 
10:00 12:00 
13:00 14:00 
14:00 15:00 
15:30 17:30 
19:00 20:00 
20:30 22:30 

03:00 06:00 
07:00 10:00 
10:30 14:30 
16:00 21:00 


160 SAT 5/27 21:00 00.00 


120 SUN 
60 SUN 
120 SUN 
60 SUN 


5/28 

5/28 

5/28 

5/28 


05:00 07:00 
07:00 08:00 
09:00 11:00 
19:00 20:00 


60 THU 5/25 06:00 09:00 
60 THU 5/25 09:00 10:00 
120 THU 5/25 10:00 12:00 

• Shows for the week of 5/29/89; al others for air the week of 5/22/89. 
note: "Westwood One Presents" Special 90 mkajte show 
"Listen In With" begins at 16:30 for this week only. 

Upcoming Spedals 
America’s Concert In the Country 
Manilow The Music and the Magic 
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FOR PROGRAMMING INFORMATION, PLEASE CALL (213) 8404244 
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side one 

_ ^ 

STEAM ON THE 
HORSESHOE CURVE 



SEPTEMBER 13, 1970, 

ON THE HORSESHOE CURVE 


DOWN THE HILL HEADED FOR ALTOONA 

MAY 31, 1970, STURACA VIADUCT 
ON THE E-L MAINLINE 

LEAVING BINGHAMTON, NEW YORK 

'v . 



33^3 rpm 



side two 


STEAM ON THE 
HORSESHOE CURVE 


r . ^ . 

UMC 2821 'ii i stereophonic 

' . ' " ) . 

OCTOBER ll f 1969, 

LEAVING DOVER STATION / 

SLIPPING DRIVERS 

/ 

POP VALVES 
PHOTO RUN BY 

-THE RETURN TRIP TO HOBOKEN- 


33^ rpm 




MAINLINE 

§L T0 PANTHER M 

(Sounds of Steam Railroading Vol. 6S) Sin 


0. WINSTON LINK RAILWAY PRODUCTIONS 


STEREO 


RECORD No. 6S 


V 


1. Train 85 west Vi hour out of Crewe, Va. 

2. Brakeman’s cigar invades the atmosphere. #85 

3. Train 84 east on previous day passes hot shot 77 
near Forest, Va. 

4. Start from Bedford, Va. west. 

Calls in brakeman, slips. #85. 

5. Fast running west of Bedford, Va. #85 

6. Attack on Blue Ridge. #85 


J 




MAINLINE 
T0 PANTHER 

(Sounds of Steam Railroading Vol. 6S ) 

0. WINSTON LINK RAIIWAY PRODUCTIONS 



© c 


STEREO 



RECORD No. 6S 


1. J on #16 starts from Keystone, W. Va. 

Stops N. Fork, W. Va. 

2. J on #16 leaves Keystone. 

3. J on #16 arrives N. Fork. 

4. J on #16 leaves N. Fork. 

5. J running near Kimball, W. Va. 

6. J on # 16 between Panther, W. Va. and Davy, W. Va. 

7. S-l activity at the Roanoke station. 

8. Y-6 whistle conversation at N. Fork. 

9. Coal extra at Panther, Y-6 on the point. 



COMMERCIAL IMAGES 

DISC 34 

TM 6172 &TM 6167 

Produced By Jim Long 
And Tom Merriman 


Copyright 1977 — TM Productions, Inc. — 
Merrilong ASCAP 



COMMERCIAL IMAGES 

DISC 34 

TM 6164 &TM 6137 

Produced By Jim Long 
And Tom Merriman 

Copyright 1977 — TM Productions, Inc. — 
Merrilong ASCAP 



PRODUCTION MUSIC 

DISC 39 

TM 1 224/1 230/A 1 057/1 21 9 

Produced By Jim Long 
And Tom Merriman 


Copyright 1978 — TM Productions, Inc. 
Merrilong ASCAP 


COMMERCIAL 
PRODUCTION MUSIC 

DISC 39 

TMA1 049/1 735/1 734/1 733 

Produced By Jim Long 
And Tom Merriman 


Copyright 1978 — TM Productions, Inc. 
Merrilong ASCAP 



AND 1: Storks to Sandgrouse. BAND 2: Dov 
BAND 3: Cuckoos and Go-away-bird. 

BAND 4: Hornbills. J. 

\ BAND 5: Barbet to Bulbul. / | 

Recorded by Myles E. W. North and proy 
^ duced by the Laboratory of Ornitholy' 
ogy at Cornell University. Released 
by Cornell University Records, a 
division of Cornell University Press, 






/ voices 

/ 

African ] 


H 3 Warbler and Nightingale 

tobins and Warblers. 
Swallow to Oriole. 

: Crow to Weaver. 

tyles E. W. North and pro- / 
i Laboratory of Ornithol- / 
lell University. Released 
University Records, a 
Cornell U n i v e rsify Pres s , 
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© 1965 Malrit* \ ' V 

Communications Group, tnc, 

THE ZTOO MORNING ZOO 

GREATEST HITS (Volume 1) 

1. ZOO INTRODUCTIONS 

2. SOME IMPORTANT COMMERCIALS 

3. MR. LEONARD 

4. THE YOUNG & THE WIMPY 

5. ALANI LANDOKIE HO, ELVIS McDANIEL 
and MORE 

EXECUTIVE PRODUCER: SCOTT SHANNON 
PRODUCTION and ENGINEERING: J.R. NELSON 


UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 


Records, Inc., 6 W 


AL8-8413 

(AL88413 SB) 

® 1985 Malrite 
Communications Group, 



I SIDE 2 

f 33 V* RPM 


THE ZIOO MORNING ZOO 

GREATEST HITS (Volume 1] 

1. ZOO GUEST DJ’S 2:05 

2. THE BEST OF THE ZOO NEW WAVE 5:38 

GARAGE BAND 

3. DIALING FOR DINGBATS, AND OTHER 22:16 
GOODIES 

EXECUTIVE PRODUCER: SCOTT SHANNON 
PRODUCTION and ENGINEERING: J.R. NELSON 








UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS 
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Crash 

The Human League 

i. Money 3 54 

(I. Burden. P. Oakey, J. Russell) 

Virgin Music. Inc. (ASCAP)/Copyright Control 

2 Swang 4:37 

(D. Eiland) Flyte Tyme Tunes. Inc. (ASCAP) 

3. Human 4 24 


(J. Harris III. T. Lewis) Flyte Tyme Tunes, Inc. (ASCAP) 


I 



Jam 4:19 

(P. Oakey. J. Russell) 

Virgin Music, Inc. (ASCAP)/Copyright Control 


RECORDS 


5 Are You Ever Coming Back? 4 52 


(P. Oakey. J. Russell, A Wright) Virgin Music, Inc. (A3CAP)/Copyright Control 


/T<£ 


SP-5 1 29/Stereo (SP-05 1 29-A) 

* Produced by Jimmy Jam and Terry Lewis 


R162455-A 

Mfd. by RCA 
Music Service 
under License 


for Flyte Tyme Productions, Inc. 
Executive Producer: John McClain 
®I986 Virgin Records Ltd. 
Issued Under License From 
Virgin Records Ltd. 
Manufactured and Distributed by 
A&M Records, Inc. 

R 
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Crash 



The Human League 

1 . 1 Need Your Loving 3:« 

(J. Harris II!. T. Lewis. D. Eiland, L. Richey. 

D. Williams. H. Davis) Flyte Tyme Tunes. Inc. (ASCAP) 

2 Party 4 29 

(I Burden, P. Oakey. J. Russell) Virgin Music, Inc. (ASCAP)/Copyright Control 

3 Love On The Run 3 m 

(I. Burden, P. Oakey. J. Russell) Virgin Music. Inc. (ASCAP)/Copyright Control 


4 1 ne steal i rung 4 19 

(I Burden. P. Oakey. J Russell, S. Fellows) 

Virgin Music, Inc 'Zomba Enterprises Inc (ASCAP) Copyright Control 

5 Love Is All That Matters 6 07 

(J. Harris III. T. Lewis) Flyte Tyme Tunes. Inc. (ASCAP) 


r : ? SP-5 179/Stereo (SP-05 1 29-B) 

* Produced by Jimmy Jam and Terry Lewis 

‘ _ for Flyte Tyme Productions, Inc. 

. nr -' a Executive Producer John McClain 
Mfd. by RCA ~ IQQ , ... . D J . 

Music Service ® 1 98 ® , v ' r S'" Records Ltd 

under License lssued Und 5 Llcense From 

Virgin Records Ltd. 

Manufactured and Distributed by 

A&M Records. Inc. 
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PRcmieRc 

RADIO NETWORK 

Presents 



TRUE FACTS 



Mon. 

#1 

Mon. 

#6 

Tues. 

#2 

Tues. 

#7 

Wed. 

#3 

Wed. 

#8 

Thurs. 

#4 

Thurs. 

#9 

Fri. 

#5 

Fri. 

#10 


© 1988 

Premiere Radio Network 
All rights reserved 



© 1988 

Premiere Radio Network 
All rights reserved 
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^StBVED • UfiAUTHOftlSec p Uf$s 


Copyright Control 


ARGO RECORD CO, 


Side 


MASKS 

THE RETURN ' 
CROSSING THE RIVER 
ARRIVAL 

EDWARD BRATHWAITE 


\ 

on 


{ ARG.3764}- 

PIP. 11 88 



Earner Bros Records 



EXORCIST II 
THE HERETIC 

MUSIC COMPOSED AND CONDUCTED BY 
ENNIO MORRICONE 


1. REGAN'S THEME 


(Finale) 

2. PAZUZU (Theme from EXORCIST II) 

3. INTERRUPTED MELODY 
(Suspended Sound) 

4. RITE OF MAGIC 

5. LITTLE AFRO FLEMISH MASS 

6. GREAT BIRD OF THE SKY 


ALL SELECTIONS PUBLISHED BY 
WB MUSIC CORP.-ASCAP 


®1977 Warner Bros. 
Records Inc. 

5 Carrier Blvd , BorC> aoK 


2:33 

0 

4:30 

O 

A 


Made 7rt U S ^ 


yvarner Bros Beco 



EXORCIST II 
THE HERETIC 

MUSIC COMPOSED AND CONDUCTED BY 
ENNIO MORRICONE 


1. MAGIC AND ECSTASY 

2. SEDUCTION AND MAGIC 

3. REGAN'S THEME (Floating Sound) 

4. DARK REVELATION 

5. NIGHT FLIGHT 

6. INTERRUPTED MELODY 

7. EXORCISM 


ALL SELECTIONS PUBLISHED BY 
WB MUSIC CORP.-ASCAP 


r ner Blvd 


Mad e in U S A 







THE ODD C 

ic from the Original M 
Com po s ed &. C o r 


STEREOPHONIC 

dlp 

i >.862 


STEREOPHO 

SIDE 1 

L PS 76,o? 


A Howard W 
A Parar 

1» The Odd C 
(Sammy Cah 
2° Domestic Qi 
v 3. Metrop 
4, Dirty Pok 
5, Tomatc 
6. Down With T\ 

/Ox 


T p /CTURES COP p0 


\ Plus excerpts of ca 

1 the oriai 


ak£ n 


from 


8 SOQg 





T p 'CTllRES COPP° 



T 

* * 

DOT 


RECORDS 

■ 

^ 



THE ODD COUPLE 

Music from the Original Motion Picture Score \ 
Composed & Conducted by A\ 

1 NEAL HEFTI 

STE/fEOPHONIC CTCOCAni11 


DLP 

25,862 


STEREOPHttNIC 


SIDE 

LPS 76,6 


Plus excerpts of comedy dialogue taken from 
the original sound track 
A Howard W. Koch Production 
A Paramount Picture 

lo The Odd Couple (Main Title) (Music) 2:17 
2„ Clean Poker (Dialogue) 1 :51 
\ 3o Man Chases Man (Music) 2:41 
4. Curse Of The Cat People (Music) 1:20 
So Ostar Slows Up (Dialogue) .1:14 
~ Ejjd U '■ :■ .. 

Album Pr - d h ). 


9Q02q 





criXori-oq;hudsori 
new york, 

10520 


WsmKt j 


as heard on ABC radio, March 16, 1946. 


The complele show, exactly 
- "The Case of Bow-Wow Bowers. . .the Death Mask Killer" plus 
"Gangbusters Nationwide Clues". Sponsored by Watermans Pens and Inks. 


*he Radioia Company 


Release No. 58 


Side B 




NOT FOR SAUt 



T USE ONLY 





SIDE TWO FT 89-20 STEREO 


*'I0N IS A 


\ 







PRESENTS 

THE ALTERNATIVE PROGRAM 


33% RPM 

Producer: 
Marilyn Pittman 


TIME: 14:00 
Executive Producer: 
Kenneth A. Pushkin 


RADIO FREE AMERICA 

PROGRAM 1 SIDE A 
VOLUME 8 S- 10082 

© Radio Free America 
A Product of 
The Production Co. F Inc. 

NOT FOR RESALE 
UNAUTHORIZED 

DUPLICATION PROHIBITED <b 

e &lvd. N.W. 






zm RPM 

Producer: 
Marilyn Pittman 


TIME: 14:00 
Executive Producer: 
Kenneth A. Pushkin 


RADIO FREE AMERICA 

PROGRAM 1 SIDE B 
VOLUME 8 S- 10083 

Radio Free America 
A Product of 
The Production Co., Inc. 

NOT FOR RESALE 
UNAUTHORIZED 
DUPLICATION PROHIBITED 


fi/ vd. N.W. 






mister hmer iovei timmh 


[gema I 


SFT 0093-12 


90204 45651 


SFT 0093-12 

Unauthorized public 
performance, copying 
and broadcasting prohibited. 

DISTRIBUTED BY: 


r\/iLJSiczc 


Ai: Boom^i£:k, naxi version £- cr 


3 S s Mr. Fanti£ :: 
Boombastk 


radio 3 s JO 


r a Jed & mixed by tenaki at 
l^ii ftudio milan, italy 
j ovdi - •• records 

o { ^.barrel/ r. livingsti 

(23 .Staunchs/ L S ■ '■> i b a i 


marketed loy 


FtOrtrmusic) 

Mur 


631 36?784 


SIDE A 


ETERNAL INCORPORATION 

PRESENTS 

BLU BAGZ 




1. Mrs. Beulah 

2. Mrs. Beulah - Instrumental 

3. Breathe - Street Version 

4. Breathe - Radio Version 

5. Breathe - Instrumental 


Executive Producer - Mr. Shaziah 
Produced by Doran Preal Music 
Engineered by Vaughn Mason 

873 '9596 • Christ P 0 ' 0 '' 



ETERNAL INCORPORATION 

PRESENTS 

BLU BAGZ 


SIDEB 




1. All I Want - Street Version 

2. All I Want - Radio Version 

3. All I Want • Instrumental 


Executive Producer - Mr. Shaziah 
Produced by Doran Preal Music 
Engineered by Vaughn Mason 


0) 8 i 3 ~ 9596 • Christ P a '°'" 



CRIB 

UNDERGROUND 

SIDE A 33 1/3 rpm 


1. “WANNA PLAY ROUGH” 

(Club Mix) 

2. “YOU KNOW ME” 

(Main Mix) 

3. “STAN” 

(Main Mix) 

MTM-5026A 


CRIB 


UNDERGROUND 


SIDE B 



33 1/3 RPM 


“SHYNE MIXTAPE FREESTYLE” 

(Club Mix) 

(Clean Mix) 

2. “LA DA Dl, LA LA LA” 

(Main Mix) 

3. “ONE NIGHT” 

(Main Mix) 

MTM-5026B 


CRIB 

UNDERGROUND 



S!DE A 33 1/3 RPM 


1 . “WHAT’S YOUR FANTASY?” 

(Remix) 

2 * “COLD AS ICE” 

(Clean Mix) 

(Dirty Mix) 

MTM-5023A 






A side 


Cat.Nu.-DF-236A 


1. "4 SEASONS OF LOVE 

(BUM VERSION) 

2. "THE BODY ROCK” 



£ Qp V!NQ OF THIS 



^ymovdnNv* 


II Dam Funky 



B Side 


Cat.Nu.-DF-236B 






1. “LOVE SOMEBODY ELSE" 

(INSTRUMENTAL) 

(ACCAPELLA) 

2. "DANGEROUS" 

(L.P. MIX) 

3. "DEJA VU" d 

„ (DIRTY MIX) ^ 

UMALnWO **'®^ 5 




Ct&YlHn 0* TV41R 






n Dam Funky 


CO 

Cat.Nu.-DF-237A & 

S 

. . „ f 

DON'T STOP WHAT YOU'RE DOING" 

(L.P. MIX) 

2. "LET'S DO IT AGAIN 

(L.P. MIX) 

(INSTRUMENTAL) 

3. "ONE" 

(VOCAL MIX) 


II Dam Funky 



Cat.Nu.- 


1- "BOOGIE DOWN BRONX/ 
B.K. CONNECTION" 

(L.P. MIX) 

(INSTRUMENTAL) 

(ACAPELLA) 

2- "A SONC FOR MAMA" . 

(L.P. MIX) 




Side A 


1 . Call Me feat. Remy Martin (Radio) 

2. Call Me feat. Remy Martin (Album) 

3. We Ain’t Playin’ feat. Pastor Troy (Radio) 

4. We Ain't Playin’ feat. Pastor Troy (Album) 

Lawd Mouf Music Entertainment 


^^.Jawdmoui .co^ 


Side B 


We Ain’t Playin’ feat. Pastor Troy (Mix) 

6. That Ain’t My Bi*** (Radio) 

7. That Ain't My Bi*** (Album) 

8. That Ain’t My Bi*** (Mix) 


Lawd Mouf Music Entertainment 



wdmouf • C ° 1 ^ V 



BIG PUN 


Produced By: Michael Robinson & OlE 
Executive Producer: Chester L. Reis 
Recorded At: Omega Studios • Rockville, MD 
Mixed By: David (D-Rock) Alston 
Engineered By: James Stubbs 
Mastered By: Chris Murphy 
Performed By: R. Ferguson & Chester L. Reis 
v For Dynamic Legacy Productions ^ 

X) & Blue Management 

V 


Washington!^. C. .X 

nrn 


^77 nA , DLP-1000 „ ^ 

/s A VIOLATION 


DYNAMIC LEGACY 

PRODUCTIONS 

Side II 

MIND OF A BLACK MAN' 



BIG FUN 


Produced By: Michael Robinson & OlE 
Executive Producer: Chester L. Reis 
Recorded At: Omega Studios • Rockville, MD 
Mixed By: David (D-Rock) Alston 
Engineered By: James Stubbs 
Mastered By: Chris Murphy 
Performed By: R. Ferguson & Chester L. Reis 

For Dynamic Legacy Productions ^ 

\ & Blue Management 

*6^ Washington, D.C. 


DLP-1000 ^ 

^ Is A VIOLATION 




THE NEIGHBORHOODS 


SIDE A 


SIDE B 


'Pure and Easy' 

1. "Pure and Easy 


33 1/3 RPM 

EM 5505 


(remix) . . . 3:45 

ff 


(LP Version) . . . 3:45 


2. "Dangerous" 


. . . 3:58 


Remix by Richard Gottehrer and Jeffrey Lesser from the LP REPTILE MEN em 9626 


EMEIIGO 


225 Lafayette Street, Room 709, New York, NY 10012 
(212) 219-0077 






THE NEIGHBORHOODS 
“Pure and Easy” 


1. PURE AND EASY (Remix) (Minehan) 3:45 

(From the album “Reptile Men" - EM 9626) 

SIDE ONE 

33V3RPM sp 

EM 5505 


Produced by The Neighborhoods and Phil Greene 
A “Jetrico” Mix by Richard Gottehrer 
and Jeffrey Lesser. 

Published by Roadcrew Music, BMI 
® & ©1987 Roadrunner Records and 
Music Publishing Co., Inc. 


COPYING 


EMEftGO 




THE NEIGHBORHOODS 
“Pure and Easy” 


PURE AND EASY (LP Version) (Minehan) 3:45 
2. DANGEROUS (Minehan) 3:58 

(From the album “Reptile Men’’ - EM 9626) 


SIDE TWO 
33V 3 RPM 
EM 5505 


Produced by The Neighborhoods and Phil Greene 
Published by Roadcrew Music, BMI 
® & ©1987 Roadrunner Records and 
Music Publishing Co., Inc, 
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Bledz 


Bass R&B 
























1 . G04ARYDE 3:45 

2. G04ARYDE (Inst.) 3:46 
3.4304ARYDE (Accap) 2:50 




136 BPM 


Bledz Productions 

P.O. Box 491777 
College Park GA 30349 

404-434-3305 

kbleeze@aol.com 




Bledz Productions 

P.O. Box 491777 
College Park GA 30349 

404-434-3305 

kbleeze@aol.com 


Bledz 

Bass R&B 


1. Work Your thang 3:18 

2. Work Your Thang (Ext.) 4:1 1 

3. Work Your Thang (Inst.) 3:31 
4. Work Your Thang (Accap.) 2:39 


145 BPM 



I 


FENCED IN 

"Pop Alot" 

\ 

\ 

All Rights ) Booking Contact 

Reserved j r j Mr Johnson 

Copyright 2005 ' 1-877-952-4949 

FI E Produced By: Da Bingo 

Serious appears courtesy of Crunk Inc. 

Side A: 

Dirty 

Instrumental 


i 


FENCED IN 

"Pop Alot" 

All Rights / Booking Contact 

Reserved I ( I Mr. Johnson 

Copyright 2005 v — << 1-877-952-4949 

FI E Produced By: Da Bingo 

Serious appears courtesy of Crunk Inc. 

Side B: 

Clean 

Instrumental 


MENACE TO SOCIETY 
I.T.P. PRODUCTIONS, INC. 

1. PO’S BEHIND U (Radio) 4:39 

(K. Riley, A. Brintley, Ken Riley, L. Jones) 


Ink-Town, 



Pub-BMI 


2. PO'S BEHIND-U (Street) 4:58 

3. PO'S BEHIND U (Instrumental) 4:58 


MENACE TO SOCIETY 
I.T.P. PRODUCTIONS, INC. 


1. THUGS WANNA DANCE 2 (Radio) 4:19 
(K. Riley, T. Mathes, A. Brintley) 

Ink-Town, ^ Pub-BMI 



2. THUGS WANNA DANCE 2 (Street) 4:19 

3. THUGS WANNA DANCE 2 (Inst.) 4:19 



[Jck&cpJi Stopl«s/Micliacl Stall! 


zr I Allium. Max 420 

2 Allium Instrumental 420 

3 A Cipelid 406 

Produced by buff'd* forbud'd* Producthut 

ail iretramentafion on album version by Bud'da 
Executive Producer: 

7 yrone HiU j 

V take item tine* lakes ism Ike All Act Jfccrafe A 

a V *-*"** " Jto " 


*1 #^#^*§1 



3RE THA HARDAWAY 




3RE THA HARDAWAY 


5.SH0ULD HAVE KNOWN (4:42) 

6. CONTROVERSERY (3:45) 

7. I’MA GET U HIGH (5:21) 

8. PURPLE HEARTS (4:08) 





MRC-1069 
SIDE A 

Macola Music 
BMI 
® 1988 

Macola Records 
STABLAB PRODUCTIONS 


33 Vb RPM 

Produced and 
Arranged by 
Elbert Phillips 
Executive Producer: 
Charles Miller and 
Tyler Smith of “CHAZ” 
Recorded and Mixed by 
Eric & Eugene Bates 
Bates Brothers Recording 
Hueystown, AL 


INTERMISSION 

(Charles Miller) 

1. REMIX VERSION (5:40) 

2. RADIO EDIT (3:58) 

CHARLES “THRILLER” MILLER 


.Q- 


Background Vocals 
Barbet a Davis, Carmel Davis and 
Gy Rita Wright iCV 

°I~A ^ 

C °RD CO. 6209 SANT* ** 


<69-5821 





MRC-1069 
SIDE B 

Macola Music 
BMI 
© 1988 

Macola Records 
STABLAB PRODUCTIONS 



33 V3 RPM 

Produced and 
Arranged by 
Elbert Phillips 
Executive Producer: 
Charles Miller and 
Tyler Smith of “CHAZ” 
Recorded and Mixed by 
Eric & Eugene Bates 
Bates Brothers Recording 
Hueystown, AL 


& 


A 






INTERMISSION 

(Charles Miller) 

1. INSTRUMENTAL (4:04) 
2.ACAPPELA (4:06) 

CHARLES “THRILLER” MILLER 




*r. 


Background Vocals 
Barbetta Davis, Carmel Davis and 
Rita Wright 


4 a 


fc °fl0 co. 




* 69-5821 



“WILDSTYLE" 

DJ BLACK STEEL 


Made in England 


1: Dixie Theme ( 3.00 2 : Wild Style Theme 
3: Hectic Style (2.1 5") 4: Down By Law (2. 
5: Playtime ( 3 . 04 M ) 6: The Chase ( 3 . 30 " 
7: Wild Break ( 3 . 03 ") 

All tracks written by B. Steel 
Produced by D.J. Black Steel 
Music Of Life Publishing 
®&© Music Of Life 1990 

ll ALL RIGHTS Of THE PRODUCER AND OF THE OWNER OF THE RECORDED WORK I 

j RESERVED UNAUTHORISED COPYING PUBLIC PERFORMANCE Jgi I 

l BROADCASTING HIRING OR RENTAL OF THIS 

RECORDING PROHIBITED 


33^RPM 

STEREO 


( 3 . 00 ") 

54 ") 


r- \ 





All tracks written by B. Steel 
Produced by D.J. Black Steel 
Music Of Life Publishing 
® & © Music Of Life 1990 

s' 

ALL RIGHTS OF THE PRODUCER AND OF THE OWNER OF THE RECORDED WORK 
RESERVED UNAUTHORISED COPYING PUBLIC PERFORMANCE 
* BROADCASTING HIRING OR RENTAL OF THIS 

few, RECORDING PROHIBITED 


Made in England 


1: Subway ( 3 . 02 ") 2: Crime Does Not Pay ( 3 . 13 ") 
3: Gangbusters ( 2 . 43 ) 4: The Ampitheatre ( 2 . 08 ") 
5: South Bronx Theme ( 2 . 33 ") 

6: Military Breakbeat ( 2 . 58 ") 


The 17th Floor 






a 



vi\ 


Alpine 

"records 


./• 


SIDE A 

ALP8001-1 PRO 


1. Radio -3:18 


2. Album - 3:59 


3. Instrumental - 4:17 


4. Acapella - 3:28 


© & 0 2000 Alpine Records, 

Any unauthorized duplication is a violation of 
applicable law. 


The 17 th Floor 



1 Radio -4:00 

2. Album - 5:31 

3. Instrumental - 5:34 

4. Acapella - 5:27 

© & © 2000 Alpine Records 
Any unauthorized duplication is a violatjcw i of 
applicable law. 



All Rights Reserved, 

Manufactured by Unseen Lab Recordings,LLC 
1 800 S. Robertson Blvd ■ Suite 21 5 . 

Los Angeles, CA 90035 

Tel: 310,384.9383 info@unseelab.com 

www.unseenlab.com 


SIDE A 

R U Ready? 


89076 44892 

Produced by : Qmillion 
for Unseen Riddim Squad 

www.e-deeonline.com 

www.unseenlab.com 


(E. Dennis, K. Lewis) 

Publishedby 

Everton Dennis Music/Zumell Muzik/Unseen FoicesfASCAP) 

t.Main 333 
2. Instrumental - 3 33 

Reddi Riddim 



Distributed by VP Records, Inc. 



6 ‘*89076 44892 1 5 


® & 02005 Ureeen Lab Itodings.lne 
All Rights Reserved. 

Manufactured by Unseen Lab Recordings, LL( 
1 800 S. Robertson Blvd • Suite 21 5 
Los Angeles, 0,90035 
Tel: 310.384.9383 info@unseelab.com 
www.unseenlab.com 


Produced by : Qrnillion 
for Unseen Riddim Squad 

www.e-deeon I i ne.com 
www.unseenlab.com 


Between the Sheets 

copywrite control 


Distributed by VP Records, Inc. 


R U Ready? 

b/w 

Between the Sheets f.jahzmyne 

DMMWBBMBaaBBngaMBBagMBBaWgWaWBBB 


ULR 44892 


y rvpmi. i 

'uastEi 

LAB 








Survival 

tro 


1) Survival of ttaa Strong (Radio) 

2) Survival of the Strong (Instrumental) 
3) Southsidelll (Club Track) 


All songs produced by IHQiC. 
for Superior Music Publishing (BMI) 
(C) 2001 Invincible Entertainment 
All rights reserved 
For Booking: 850.521 .9787 




Survival of 
the Strong ^ 

j . . (. ■ ; 

1) Southsid^.w (Club Track) 

2) Necessity (Radio) 

3) Necessity (Instrumental) 

kuujuiiWl/iWDlBLEEWTEHTfiWVimENT.com 

All songs produced by Hi CXC. 
for Superior Music Publishing (BMI) 

(C) 2001 Invincible Entertainment 
All rights reserved 
For Booking: 850.521.9787 








RADIO VERSION 

I’M READY 4:59 
PRODUCER AL GRAY 
ARRANGED BY AL GRAY 


AKG 0001 

FOR BOOKING 
INFORMATION 
CALL 
AL GRAY 
(404) 621-7968 


CLUB MIX 

I’M READY 5:02 

COME CLOSE 5 
PRODUCED BY 
AL GRAY 
ARRANGED BY 
AL GRAY 
LYRICS BY LE 
MACK/AL GRAY 
EX. PRODUCER ^ 
AL GRAY 


12TH PLACE RECORDS 
P. O. BOX 7 

NORCROSS, GA 30091 
© ® 1994 


KELLYE PUBLISHING /BM I 


three gems/cM * 3 



33 V 3 RPM 

8AJ588 

©0 

1992 (ASCAP) 


2642 SHARON ST. 
DALLAS, TX 75232 
(214) 467-7080 




1. REPOSSESSED LOVE 4:37 

2. INSTRUMENTAL LOVE (MIX) 4:42 

3. CARIBBEAN LOVE (MIX) 4:43 


Sy 

v 




e cy 


PRODUCED BY: 

SPECTRUM ONE PRODUCTIONS 
CO-PRODUCED BY: WARREN BAILEY 
EXECUTIVE PRODUCER: ALVIN SCOTT 
FOR SCOTT RECORDS 


auth) oriz e d duplication ' s ^ 








.xrt 







33 Vh RPM 

8AJ588 

©® 

1992 ASCAP) 



2642 SHARON ST. 
DALLAS, TX 75232 
(214) 467-7080 


1. REPOSSESSED LOVE 4:37 

2. INSTRUMENTAL LOVE (MIX) 4:42 

3. CARIBBEAN LOVE (MIX) 4:43 


PRODUCED BY: 

SPECTRUM ONE PRODUCTIONS 
CO-PRODUCED BY: WARREN BAILEY 
EXECUTIVE PRODUCER: ALVIN SCOTT 
FOR SCOTT RECORDS 


orize d duplication 


isP 




Executive Producers: Jacque "Evens" Thermilus 
Tammy McNair and Sam ”P-Man" Ferguson 
Produced And Arranged By: Eddie "E-Spect" Wright 
Written By: Black Cherry 
Engineered & Mixed By: Saleem 
Recorded & Mixed At: EKG Studios, Miami 



©©2000 EKG Records, Inc, 

All Rights Reserved. Warning - 
Unauthorized duplication of this recording 
is prohibited by Federal Laws and subject 
to criminal prosecution. 

For orders or booking information call: 
305 - 633-4696 

e-mail: ekgfla@bellsouth.net 






Executive Producers: Jacque "Evens" Thermilus 
Tammy McNair and Sam "P-Man" Ferguson 
Produced And Arranged By: Eddie "E4pect" Wright 
Written By: Black Cherry 
Engineered & Mixed By: Saleem 
Recorded & Mixed At: EKG Studios, Miami 



All Rights Reserved. Warning - 
Unauthorized duplication of this recording 
is prohibited by Federal Laws and subject 
to criminal prosecution. 

For orders or booking information call: 
305-633-4696 

e-mail: ekgfla@bellsouth.net 




Ho Refunds 


^ 1. instrumental (3:26) • 2. TV Clean Radio (3:35) • 3. flcapella Explicit (3:21) 




% 




0 4 6 3 7 


0 12 6 1 
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e(/ 6 y:EKG Records, ^ 




ALl RfGHtS OF THE 



STEREO 


SIDE 1 


\'o 

°A> 

% n% 

V 0 


1. Southbound Train (Nash) (3:54) 

2. Whole Cloth (Crosby) (4:35) 

3. Blacknotes (Nash) (0:58) 

4. Strangers Room (Nash) (2:28) 

5. Where Will I Be (Crosby) (3:22) 

6. Page (Crosby) (2:56) 

Produced By David Crosby, 
Graham Nash, Bill Halverson 






ATL 40 356 

ifc*, G l 22 3 B o* 6 ifeo 











**“*• EIGHTS OF THE ^ 




GEMA ® 1972 


GRAHAM NASH / DAVID CROSBY 


STEREO 



SIDE 2 




Of 

Vo. 


■*&> 
'■so.* . 


1. Frozen Smiles (Nash) (2sl7) 

2. Games (Crosby) (4:02) 

3. Girl To Be On My Mind (Nash) (2:27) 

4. The Wall Song (Crosby) (4:37) 

5. Immigration Man (Nash) (3:02) 

Produced By David Crosby / 

Graham Nash, Bill Halverson 




© 




° 4 >, 




ATL 40356 

(SD 7220) 
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EL PINERO (THE PIONEER) 

(Mike Garson) Arranged by Free Flight & Stanley Clark 

FREE FLIGHT: 

JIM WALKER - Flute, Bass Flute & Piccolo 
MIKE GARSON - Acoustic Piano & Synthesizers 
JIM LACEFIELD - Acoustic & Electric Basses 
RALPH HUMPHREY - Drums & Percussion 

Publisher: Pentathalon Music/Mike Garson 
Publishing (BMI) 

From the CBS RECORDS Album 
“ILLUMINATION” 
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NIECEY N 

1. WAKE UP CALL (Version 1) (4:20) 

2. WAKE UP CALL (Version 2) (4:20) 
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BFS-892-Stereo 33 1/3 
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Recording, N.Y., N.Y. 

Written by: F. M. Staggers & R. Staggers / 

Produced & Arranged by: R. Staggers / y 

Recording Engineer: Ray Tilkens at //y 

Ambient Studios, College Park, MD s / s / 
Mixing Engineer: Mark Mandelbaum vyyy/, 
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